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FROM THE EDITOR
Greetings, 

This year has sped past despite spending six 
months of it in lockdown in Wales. Normally 
in November, I would be in Australia visiting 
my son and his family, writing this message 
from Somerset Dam in Queensland. As our 
flights to Australia were cancelled, we are 
here in Ogmore by Sea gathering wood 
for the fireplace and preparing for a long 
Welsh winter. 

Editing the journal has given me focus 
during this difficult time, and once 
again, our contributors have delivered 
inspirational and informative articles. Our 
IFA members and contributors to this 
issue of FM have created some stunningly 
beautiful and practical felted work. Sharing 
skills and knowledge with others is a 

FM141
very generous gift indeed, and I extend 
a warm thank you from both myself and 
the Editorial Committee. For our novice 
felt makers, Lamorna Thomas (24p-25p) 
has contributed an excellent article 
demonstrating how to make Bergschaf 
Oven Gloves: articles on technique are 
greatly appreciated as they take time and 
considerable skill and effort to produce. 
We would certainly like to feature more of 
these in 2021. If you have a skill or project 
to share with fellow members, please get 
in touch. 

Communication is key to staying focused 
and motivated. The Kaleidoscope Members’ 
Exhibition feature (26p-29p)  is an 
excellent example of how our members 
have supported others and shared their 
talent and skills through our website. This 
montage of work is a pure joy to view and we 
look forward to sharing more images in our 
March issue of FM.  Please note deadline 
is the14th February for submissions to 
the ReConnect online exhibition.

I am sure many of our members will be 

APOLOGY
We are sorry to say there was a printing error in a small batch of FM140 which meant some pages were missing and others 
duplicated. These are sent out directly by our distributors so we were not aware in advance, and therefore unable to stop them. 
We also do not know where they were sent, so if you are in receipt of a faulty copy and have not already received your replacement, 
would you please email Natalie on membership@feltmakers.com with your details. 

Thank you for your understanding. 
Editorial team

inspired to delve into their stash of felt 
samples to make cards and gifts this 
Christmas, communicating by hand their 
affection to family and friends. I am making 
my Christmas cards in the shape of baubles 
that may be hung from a tree. Using lino 
cuts transferred onto fine wool felt, further 
texture and detail are added with embroidery; 
stitching silk threads and ribbon onto the soft 
wool is enjoyable and meditative.  

As I close this editorial for this final issue 
of Felt Matters 2020, I would like to thank 
and send a virtual hug to Caed Parker for 
designing and continuing to produce our 
professional journal, and Janine Rees and 
Kathie Barrs for their seemingly endless 
energy and patience. Thank you also to 
Sheila, Johanna and our editorial committee 
for their continued support - let’s hope our 
next editorial meeting is in person, and we 
may celebrate the New Year!

Stay safe, healthy and creative.

Season’s Greetings
Joan

Step by step, the IFA committee and the 
various sub-committees dealt with new 
projects, working them out, implementing 
and evaluating them.The first IFA online felt 
exhibition was so successful that the next 
one is already being planned for 2021. The 
online course, Discovering Feltmaking 1, is 
just as successful, so course 2 can now be 
developed. 

The tried and tested was also further 
developed and improved: the IFA website 
received a makeover and a fresh look - have a 
look and take advantage of the opportunities 
for members!

The experience with the virtual AGM 2020 has 
given us the courage to plan a larger virtual 
event for 2021. This decision was not one the 
IFA committee wanted to make but sadly, due 
to the still stressful Corona situation, we have 
postponed the AGM 2021 in Felletin, France. I 
would like to thank the organisers very much 
for all the work already done in preparation for 
the event, and for their understanding of our 

FROM THE CHAIR
Harvest. The last months of the year are 
always the time to harvest the fruit grown in 
the previous months. It is also a time to look 
back and evaluate what has been done, what 
has been successful and can be continued, 
or what should be improved and optimised 
the following year.

In the past few months of this extraordinary 
situation, new action was required by the IFA 
committee as well. If, for instance, you start 
working with new technologies you have no 
experience of, you are always curious about 
the result. Will it work? What difficulties 
might we be surprised by? What do we need 
to prepare for? Will it be successful? And 
what about a plan B? 

CHAIRPERSON’S 
W O R D S  JOHANNA 

RÖSTI

To view a collection of work from 
our IFA online felt exhibition, turn to 
pages 26 -29. Our thanks to all those 
who contributed.
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decision.  See more information on page 5.

These months, when so much takes place 
virtually, you almost forget what it feels like 
to participate physically in a meeting, and to 
meet with feltmakers face to face instead of 
on Facebook. I was able to enjoy this feeling 
of physical togetherness in September at a 
meeting of Swiss feltmakers, where a dozen 
people met to visit a woollen mill. How much I 
had missed such encounters, and how happy 
I was that this event could take place!

I wish you many warm encounters in the 
upcoming festive season, and all the best 
for the coming New Year.

Johanna Rösti
(Edited by Heather Potten)
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MEMBERS’ NEWS

and making were returned to and often 
reinvented…work practices were reorganised. 
We all had to readjust to a different way of 
life, and re-evaluate our priorities.

For me, the most positive development this 
year has been that sense of reconnection…

with people, with activities 
and our world.

AND WHAT OF 
FELTMAKERS AND 
OUR IFA? 

Well, our original plan for 
next year was to combine 

our AGM with the 7th EUROPEAN FELT DAYS 
in Felletin, France. While this event will still 
take place from 16th - 18th April 2021, 
the IFA committee has decided, given the 
continuing global uncertainties surrounding 
travel and large-scale events, to postpone 

I have been thinking about the past a lot 
recently. Previous civilisations and their 
impact on our modern world. Take the 
Romans, for instance…underfloor heating, 
concrete and even the modern-day 
calendar. Developments in art, architecture, 
engineering and law. Literature and language. 
Prefixes. 

Like re. Two little letters 
that, put in front of a word, 
often mean ‘again’ or 

‘again and again’. It’s one 
of our favourites, isn’t it?

We have always reused. 
An artist reuses an old canvas to create a 
new painting. Quiltmakers reuse fabrics 
from worn-out clothes to make bed 
coverings. Children (and cats) reuse boxes to 
create hideaways. It was the environmental 
movement of the 1970s that turned the 

concept of household recycling into a large-
scale production to try to counter the mass 
manufacturing of the industrial world.

Earlier this year, while a deadly virus spread 
throughout the world and confined us all 
to our homes, re came to the fore, in some 

unexpected ways. There was a revival of 
interest in nature, and the skies (albeit 
briefly) returned to a blue rarely seen in 
industrial areas. Families rediscovered the 
outdoors near their homes, cycling and 
walking together. Home cooking, baking 

IFA – AGM 2021 
RESCHEDULED 
HEATHER POTTEN - COMMUNICATIONS OFFICER - COMMUNICATIONS@FELTMAKERS.COM

Instead, we will hold a Virtual AGM and 
Exhibition Launch on the weekend of 

Saturday 27th and Sunday 28th March, 2021 
to which we invite all our members, wherever 

you may be in the world. 

1 2 3

4 5 6
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MEMBERS’ NEWS

International Feltmakers Association  

Invite you to our Virtual AGM  

 

 

Saturday 27th and Sunday 28th March 2021 

our collaboration with Felletin for the time 
being.
 
Instead, we will hold a Virtual AGM and 
Exhibition Launch on the weekend, Saturday 
27th and Sunday 28th March, 2021 to which 
we invite all our members, wherever you 
may be in the world. 

The theme, ReConnect, will provide a link 
between the events on offer over the 
weekend and our second online exhibition. 
We hope it will be a celebration of all the 
ways in which members have reconnected 
over the past few months and continue to 
do so.

We are currently working on a timetable 
of talks, demonstrations and, of course, 

the AGM itself, designed to include as 
many time zones as possible. That way, 
members from around the world can 
participate. Events will be free but you 
will need to sign up for each one. They will 
be recorded and uploaded to our YouTube 
channel, with an unlisted link for you to 
access and enjoy at your leisure. 

As the programme develops, we will keep 
you updated via the website, Mailchimp 
communications and social media channels.

In the meantime, please make a note of 
these rescheduled dates in your 2021 
calendars.                                                

IMAGES PAGE 5
1) ReConnect Nature
2) ReConnect Sculpture
3) ReConnect The Land
4) ReConnect Art and Nature
5) ReConnect Culture
6) ReConnect Feltmakers in Nepal
7) ReConnect Gardens
8) ReConnect Making
9) ReConnect Design

PHOTO CREDIT: Heather Potten

AGM 2021 Flyer designed by Heather Potten 
ReConnect logo by Mandy Nash
Felt extracts: Heather Potten, 
Jane Spencer, Jennifer Tsuchida, 
Helen Riddle, Susan Mulcock, 
Ann Baseden, Carol Dash

SEEKING EDUCATION TEAM MEMBER
If you are a good team player, forward thinking, a good communicator and would consider joining our hardworking, proactive 
Education Team then we would like to hear from you.  Contact education@feltmakers.com for more details and how to apply.

Androulla Jefferies
Education Officer

EDUCATION REPORT 

appropriate for functional felt.

CONTACT DETAILS
Nicki Parsons 
CiFT Coordinator
E: cift@feltmakers.com

IMAGES
1) This felt has been sufficiently felted and 
fulled.  The surface prefelts and tweed wool 
are incorporated into the felt.  This felt has 
been shrunk by a third.  

2) The hand-blended tops have blended 
thoroughly with the base layers of wool tops 
and are therefore a part of the finished felt.

3) The surface pattern is very much sitting on 
the surface and could be fairly easily picked 
off. You can see some merging of fibres but 
it could have done with more felting. It also 
hasn’t been fulled enough as it is still very 
soft and fluffy. This is more of a prefelt than 
a felt.

PHOTOS CREDIT – NICKI PARSONS

SHRINKAGE FOR FUNCTIONAL FELT:  TO MAKE FUNCTIONAL, ROBUST FELT THAT HOLDS ITS SHAPE AND DOESN’T PILL, IT IS BEST 
TO SHRINK THE FIBRES BY AT LEAST A THIRD.  A LOT OF BREEDS OF WOOL CAN SHRINK BY THIS MUCH IF YOU PERSEVERE; SOME 
BREEDS CAN SHRINK TO OVER HALF THEIR ORIGINAL SIZE.

To shrink your felt by a third, it’s very easy to 
work out your starting size: decide on the size 
of your finished felt and multiply by 1.5.  For 
example if you want a bag with the finished 
dimensions 30 x 36cm, your starting size is 
(30x1.5) x (36x1.5), which is 45x54cm.

For even shrinkage, it’s best to lay out 
an even number of layers of wool in each 
direction. It’s worth taking the time to lay 
out 4 thin layers rather than 2 thicker layers 
as this gives the felting stage a head start; 
the fibres are intermingled already and can 
therefore felt together more easily, helping 
to result in a higher quality finish.

As well as the breed of wool you are using, 
the shrinkage rate is affected by the amount 
of wool: the greater the weight of wool over 
a specific area, the less the felt will shrink.

It’s worth remembering that you are not 
attempting any shrinking of your felt during 
the initial felting process. The layers need to 
mingle gently until all the fibres are felted 
together.  This is particularly important if you 
have added surface decoration:  if you full too 
soon or if your initial felting is too vigorous, 

then you will find your decoration won’t be 
fully incorporated into the felt and may be 
sitting on the surface - or could even fall off!

SHRINKING MORE / SHRINKING LESS
If your piece is of an extremely practical 
nature like a place mat, try multiplying your 
shrinkage ratio by 2 instead of 1.5, or go 
for maximum shrinkage for the breed of 
wool you are using. You’ll know that you’ve 
reached this stage when the felt changes 
shape when rolled but the overall area hardly 
changes eg 11cm x 11cm goes to 10cm x 
12cm.  It is worth noting, however, that once 
the felt has rested, it can have a new lease 
of life and be ready for a bit more shrinking!  

If your felt is going to be displayed behind 
glass then less shrinkage is required. I think 
most feltmakers have found at some point 
that their design looked at its best before 
it had been fulled sufficiently for practical 
purposes, especially the coarser wools that 
can envelop a design quite easily.   It’s always 
worth taking photos at these stages and 
save the ideas for non-practical felt.  The 
same goes for embellishments, which might 
look fantastic but don’t bed in enough to be 

- NICKI PARSONS

SHRINKAGE 
TIPS

1 2 3
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A unique signature born 
from the encounter 
between an ancient 
passion for knitting 
and the more recent 
discovery of felt.

I returned to textile design and essential 
handiwork after a diversion into graphic 
design and publishing. I devoted myself in 
particular to the transformation of wool, 
a material that has fascinated me since 
childhood and which can take many forms; 
spinning, knitting, weaving, crocheting, felt, 
etc. 

Founded in Marseilles in 2016, the studio 
revisits the ancient knowledge of traditional 
felt in association with knitting in a unique 
and contemporary way. Started as a simple 
artistic curiosity, this challenging and 
inspiring practice has gradually developed 
into a passionate desire for research and 
creation. 

Homely and sensitive objects that 
accompany everyday life seduce by their 
delicacy and reveal the singularity of our 
living spaces.

Far from mass production, the studio is 
dedicated to the creation and manufacture of 
tailor-made products - particularly handmade 

felt carpets - in order to meet the demands 
of both private individuals and decoration 
professionals.  Ephemeral, standardised 
products leave little space for the nobility of 
the material with its quality and originality, 
while our interiors deserve objects that 
have a soul and resemble us.

We create our rugs guided by our desires 
and intuitions, before declining them into 
small pieces of furniture and home objects 
in a spirit of elegance and authenticity. To 
dress our interior is to give it meaning and 
authenticity, making it singular in our image 
so that we feel good in it. We imagine that 
each of our creations will take its own place 
in a unique location and will be an invitation 
to refocus on the essential. 

Working with materials and playing with 
textures and colours, aesthetic codes and 
an original identity are affirmed for homely, 
elegant and natural interiors.

In the beginning, there is a desire, a mood, 
the air of time.
Then there is the material, its mastery and 
its share of happy coincidence.
Next comes the colour, with all its nuances 
of combinations, contrasts and blends.
Finally, a landscape takes shape.
The gesture and the material are the essence 
of our expression, exploring the relief and 

design of knitting to produce compositions with 
subtle tones and textured surfaces.

By definition, colour is elusive; it is subject to 
variations in light and environment, and this 
begins in the studio. Due to the organic process 
that the fibres undergo during felting, no two of 
our creations will look exactly alike. The same 
applies to our colours which, although they 
cannot be precisely classified and referenced, 
remain an essential component of our creations 
through the shades and contrasts they bring.

This is why we prefer to speak of ‘families’ of 
colour rather than standard colours, and we 
give a special place to the subtle mixes that 
are made possible by the superimposition of 
numerous layers of fibres in addition to the 
knitting. During preparation, the combinations 
are infinite. 

Wool, noble and authentic, protects our 
interiors as well as our environment through 
its natural properties and its durability.

We support natural materials and handmade 
products in a context that favours more conscious 
consumption and pays particular attention to 
both the conditions of manufacture and the 
origin of the materials. This context opens the 
way to objects being made in small series, using 
noble materials such as wool, and produced with 
sincerity and know-how. 

KNITTING & FELT (MAILLE & FEUTRE) - RUGS, WALL-HANGINGS, SMALL FURNITURE, SEATS, CUSHIONS AND BASKETS

MAILLE & FEUTRE 
GHISLAINE GARCIN

FOCUS ON AN ARTIST - FRANCE

1 2 3

SOURCES
The studio works with fibres from sheep of 
the Bergschaf breed from a flock raised in a 
small family business in South Tyrol, Italy, and 
with yarns made in Creuse, France.

The upholstery of the seats is made with 
thermo-compressed wool, and some 
cushions are filled with wool flakes 
originating from Massif Central, Auvergne, 
France. Scraps of wool from the workshop 
are also recycled for the filling. We favour 
natural colours but allow certain coloured 
yarns and fibres whose dyes are selected 
according to the Oeko-tex label.

SOME TECHNICAL PROPERTIES OF WOOL
Flexible, light, elastic and strong, woollen 
fibre has a high tensile strength.
Wool regulates moisture by absorbing up to 
30% of its weight in water without appearing 
wet, and is naturally flame resistant (560°).
It protects against both heat and cold, and 
insulates against noise.
Wool is a renewable raw material and its 
production consumes little energy. It is 100% 
biodegradable and, if composted, fertilises 
the soil.

COLOURS
Red: Bright and generous colours for an 
intense atmosphere. Terracotta: Warm 
harmonies for a winter by the fireplace. Blue: 
To extend your holidays... Greige (between 
grey and beige) Pinkish or Pale Green: Light, 
soft shades conducive to meditation. Ochre: 
Contrasting colours for a cosy and luminous 
interior. Beige & Sand: Soft, natural colours 
for a peaceful atmosphere. Blue & Brown: 
Subtle blends for an elegant and refined 
home.

Tactile, healthy, warm, easy to maintain, yet 
little known and little used in decoration, 
hand-made wool felt contributes to our 
comfort and serenity. It is therefore the 
ideal ally of our intimate and relaxing spaces. 
Our mission is to help people discover its 
unrivalled qualities. 

Creating with respect for time, materials and 
environment, because a hand-made object 
is unique and promotes the preservation of 
know-how.

We design and manufacture according to 
an entirely artisanal method that favours 
time, is made locally and requires skill and 
knowledge. The repetitive movements and 
slow pace of production are a source of 
satisfaction because the practice takes root, 
transforms, evolves and allows the material 
and understanding to be appropriated.

Each piece is unique, made to measure so 
that we can respond to the personal requests 
of both private individuals and decoration 
professionals. As you probably know, felt 
is a non-woven fabric created from sheep’s 
wool fibres which are combed but not spun. 
These fibres are interwoven by the action of 
water, heat and movement to form a material 
called felt.

If the technique is traditional (wet felt in hot 
soapy water), our particular process is to 
include a knitted mesh, a combination which 
provides relief and texture to the surface. 
The yarns are knitted beforehand, and the 
resulting knit and the different layers of 
wool fibres are felted in the same process, 
i.e. together and at the same time, in a long 
process of rolling. 

TECHNIQUE DETAILS
All the pieces can be made in the desired 
sizes, colours, patterns and trimmings: we 
can provide a personalised response to all 
requests. A piece of felt undergoes a reduction 
of about 40% during the manufacturing 
process. For carpets, our largest finished size 
is approximately 120cm x 180 cm.  Beyond 
these dimensions, we assemble several 
pieces by means of stitch-embroidery.

MAINTENANCE
Wool felt is easy to care for because wool 
repels dust and is resistant to greasy stains. 
With regular care, it can be vacuumed or 
brushed lightly. In case of stains, simply use 
a damp sponge and soap, bicarbonate or a 
powdered clay stain remover. Carpets can be 
washed with plenty of water. Do not wring 
out the water: squeeze without wrinkling 
in a towel and dry flat. Our products are not 
machine washable.

CONTACT DETAILS
Ghislaine Garcin, Maille&Feutre
W: www.ghislainegarcin.fr
I: www.instagram.com/ghislainegarcin/
E: contact@ghislainegarcin.fr

IMAGES
1) ©UcilaCollection Le temps du rêve. Rug 
and stools. 2) ©Nicolas Matheus Collection 
Désert de sable. Rug, bench, large square seat, 
cushions. 3) ©Cléo Verstrepen Collection Le 
temps du rêve. Burning colours, organic 
nature, secret and mystical cartography. 
Rug, stools and large cushion. 4) Collection 
Jardin zen. Rug, square cushion and zafu 
cushion. 5) Collection Greige. Stools and 
zafu cushions. 6) Multicoloured baskets and 
pots in five sizes.

4 5 5
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FEATURE - UK

Each hug contains an inner bag and is cured 
to help protect against moths while natural, 
un-cured hugs are used for burials. I also offer 
workshops for people who want to make a 
hug either for themselves or for a relative, 
and the positive feedback from this was that 
it helped with the grieving process. 

I have recently been commissioned to 
create a companion urn where a couple has 
requested that they rest together, side by 
side, as they have in life (Image 4).I feel truly 
honoured to have been trusted by so many 
to create something as personal as the last 
resting place for their loved ones. 

CONTACT DETAILS
W: www.clarebullock.co.uk
W: www.sacredstones.co.uk

IMAGES
1) Sacred Stones Barrow, Hail Weston, 
Cambridgeshire.
2) Urn hug featuring wedding dress 
embellishment.
3) Cluster of handmade lace flowers
4) Companion Urn
PHOTO CREDIT: MOLLY BULLOCK

VERY FEW PEOPLE EVER REALLY THINK ABOUT DEATH AND WHAT THEY WANT WHEN IT INEVITABLY HAPPENS. I PROVIDE A 
TRULY CARING AND PERSONAL ALTERNATIVE IN THE FORM OF BESPOKE, HAND CRAFTED “HUGS FOR ASHES”.

Once I  completed 
my City and Guilds in 
Feltmaking, I started 
teaching so that I could 
pass on my love of the 
process. I have now 

taught both from my studio in Bedfordshire 
and around the country for over ten years. 

My work took somewhat of a tangent when, 
five years ago, I was approached to make a 
bespoke felt urn. After a great deal of trial 
and error, I created my first urn: things have 
just grown from there and evolved into my 

“Hugs for Ashes”. 

Death is a subject no one really wants to 
discuss; we go about our daily life with little 
thought of how or when it will end. None of us 
know when that day will come - only that one 
day, it will. With most church yards being full, 
the options are more limited. Green burials 
are becoming more popular as the idea of a 
green space feels more tranquil, serene and 
back to nature. Barrows are also increasing 
in popularity as an alternative, often built 
on a site surrounded by nature and offering 
a more relaxing place where ashes can be 

held. Sacred Stones has taken the graceful 
aesthetics of an ancient burial ground to 
create contemporary places of rest. These 
barrows are truly works of art and really give 
a sense of peace and a place to reflect. I was 
approached by Sacred Stones, who provide 
these amazing barrows, and commissioned 
to supply some felt urns for the barrow at 
Hail Weston in Cambridgeshire (Image 1).

So what about the urn?  There are plenty of 
mass produced urns available on the market, 
but they often appear cold and stark. I wanted 
to create a bespoke urn made with time and 
love to reflect the person’s life. It was during a 
long conversation with a lady for whom I was 
making an urn that she said, “I love the urns; 
they are warm and cosy, just like a hug” which 
is where the name “Hugs for Ashes” was born. 
I work closely with the families, spending 
time listening to stories about the person to 
create an image of their life and personality. 
I am always guided by the families, and have, 
over the years, been asked to include all sorts 
of meaningful items, such as the front of 
a wedding dress (Image 2), flowers made 
with a lady’s own handmade lace (Image 3), 
meaningful quotations ... all sorts of things. 

HUGS FOR ASHES
- CLARE BULLOCK

1
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SENSE
OF TOUCH

FOCUS ON AN ARTIST - UK

EMMA IS A DESIGNER MAKER INTERESTED IN HOW WE EXPERIENCE AND INTERPRET 
SURFACES AND OBJECTS, OUR INSTINCT TO TOUCH AND ITS IMPORTANCE TO OUR 
WELL BEING. SHE CREATES FUNCTIONAL OBJECTS WITH SURFACES THAT ENGAGE 

THE SENSES, INVITE TOUCH AND CHALLENGE THE PERCEPTION OF FELT.

 EMMA JACKSON

my work has since evolved to encompass 
fashion, lighting and interior accessories, 
but the name has stayed with me.

My current work reflects my interest in 
how we experience and interpret surfaces 
and objects, our instinct to touch and the 
importance of texture to our well being and 
the human condition. Our sense of touch is 
remarkable - it’s the first sense to develop in 
utero and one of the last to leave us. Feeling 
through our skins’ nerve receptors, which 

Combining teaching textiles in adult and 
community settings, I run my business, 
Silversoles, and the open studio art trail, 
Made in Kings Heath, from my garden 
studio in South Birmingham. It was whilst 
on maternity leave in 1997 that I first learnt 
about felt making at a local evening class. It’s 
safe to say it has been my creative medium 
ever since. Largely self taught, I initially set 
up my business making baby booties, taking 
the business name from the silver coloured 
leather I made the soles from. The focus of 

are front loaded in our hands, mouth and 
genitals, allows us to learn about the world 
and understand our environment. These 
touch receptors deliver pain and pleasure 
signals to our nervous system which is 
intrinsically linked to our brain and emotions. 
Positive touch interactions release oxytocin - 
the brain’s natural ‘happy’drug - encouraging 
us to seek further positive touch experiences. 
So visceral are some of the emotional 
connections associated with touch that 
it influences our emotional development 
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I chose to develop the collection in white 
organic merino wool to focus attention on 

the textures

and can be used to 
manipulate our mood 
and behaviours, and 
even our buying habits!

Using the felting 
process, I investigate the relationship 
between actual and perceived textures, light, 
translucency and opacity. To this end, I build 
surfaces with varying depths that reveal 
differing levels of textural 
complexity when unlit and 
lit from different directions. I 
use my hand felted textiles to 
create functional objects to 
evoke a sense of koselig [1] 
with surfaces that engage 
the senses, invite touch and challenge the 
perception of felt.

[1 - KOSELIG: from the Norwegian. There is 
no direct translation of the word into English 
but it is used to convey a comforting sense of 
warmth and feelings of friendliness, security 
and joy celebrating nature and good company 
with food, atmosphere, textures.]

TAKING A NEW DIRECTION?
I graduated in January 2020 from the 
Birmingham City University MA in Textiles 
and Surface Design with Distinction, having 

printing with an aluminium sulphate paste, I 
removed parts of the pile and created surface 
patterns on velvet. This process, known as 
devoré, uses the acidic paste to burn away 
the viscose (cellulose) fibres chemically, 
leaving the woven silk (protein) backing 
intact. Originating in the 1840s, Devoré 
comes from the French devorant, meaning 
burning, devouring, consuming, and is named 
for its ability to ‘devour’ the fibres.

I took these devoré fabrics and began to 
reconstruct the surface by felting them with 
merino wool. It was while waiting for samples 
to dry that I noticed how much more texture 
and pattern was revealed within the structure 
of the different areas of the devoré felted 
fabrics, especially when backlit. This moment 
was pivotal in formulating the direction of 
my current work. I experimented further 
with different patterns, creating positive 
and negative space within the velvet pile, 
varying the placement and quantity of the 
wool. The structure of these fabrics offered 
differing levels of opacity with layers of 
pattern and surface relief. This led to the 
creation of hyper-tactile surfaces which I 
used to develop a collection of table lamps, 
cushions and shawls for my degree show, 
entitled Transparency & Opacity.

embarked on the course as part of my 
recovery following surgery for a spinal injury. 
I needed to reboot my creative practice and 
explore which direction to take, having 
been advised to quit felt making to prevent 
aggravating the back problem.

On the course, I initially explored a variety 
of techniques in the hope of discovering a 
fresh medium to work in. However, I kept 

finding I wanted to make texture and was 
itching to understand how these processes 
would interact with wool to felt. Determined 
to continue felting, I researched mechanised 
felting processes and, after trials of different 
machines, I invested in a Gentle Roller from 
Joni Cornell & Philip Coate’s Kickstarter 
campaign. This has become a great tool to 
aid my work and helps to take the strain of 
rolling heavier items  on bad back days.

JOURNEY TO ENGAGE 
THE SENSE OF TOUCH
To date, my work has focused on creating 

textures and sculptural surface relief, with 
my inspiration coming from architecture and 
the natural world, especially corals, bacteria 
and fungi, but I find the texture of a pavement, 
a stair-tread or a concrete wall can be just 
as exciting. Making use of wool’s ability to 
retain shapes, I explored these forms. Using 
stitch, nuno, and shibori, I manipulate the 
fibres forming permanent shapes that 
echo my sources of inspiration. I use these 

processes to make the Pebble 
& Coral Wave collection of 
lampshades / cushions. Viewers 
often perceived them as having 
hard surfaces only to find them 
to be soft when touched. 
[Image 1].

Like many textile creatives, I have always 
been drawn to texture and was curious to 
understand what drives this interest and our 
urge to reach out and touch. These questions 
drove the research for my masters, which 
examined haptic perception and led to 
exploring ways to combine materials and 
processes with felt making.

With my focus on haptic perception, I settled 
on working out ways texture could be added 
and removed from fabric by deconstructing 
and re-constructing the surface. By screen 

I chose to develop the collection in white 
organic merino wool to focus attention on 
the textures, and used sustainably-sourced 
English Oak for the table lamp bases. I 
considered ceramic bases but felt the warmth 
and texture of wood complimented the 
natural wool fibres, offering a contrasting 
haptic experience and contributing to the 
sense of koselig. Working in collaboration 
with Matt Foster (Plane Structure) to make 
the bases, I finish each one with beeswax, 
antique effect light fittings and a twisted 
linen flex.

Sustainable craftsmanship is a cornerstone 
of my practice, and being a responsible maker 
is essential to this. I source my materials 
from responsible UK suppliers, aiming to 
use environmentally friendly, high quality, 
natural materials. Maintaining an ethos of 
sustainability can be challenging, especially 
with some of the processes I employ. The use 
and disposal of the waste chemicals and lint 
created in the Devoré process cause ethical 
dilemmas, and shipping of merino wool has 
its obvious drawbacks. By minimising waste 
and curbing overproduction by making to 
order and creating limited edition collections, 
I am able to limit my environmental impact.

At heart, I am a practical and pragmatic 

individual and my practice is influenced by the 
philosophy of the Arts and Craft - and later 
the Bauhaus - movement. My aim is to make 
well made, beautiful and functional objects 
with soul that preserve and emphasise the 
natural qualities of the materials with an 
ethos of sustainability.

CONTACT DETAILS
Emma Jackson - Silversoles
W: www.silversoles.co.uk
E: info@silversoles.co.uk
I: silversoles.felted.textiles

IMAGES
1, Page 11) Pebble Lampshade: merino wool.

2) Abstract I Tablelamp: 
merino wool & silk velvet. 35 x 32 x 23cm.

3) Selfridge Spot Tablelamp: 
merino wool & silk velvet. 35 x 32 x 23cm.

4) Ziggurat Lampshade: 
meino wool & silk velvet.  32 x 23cm.

5) Spot Shawl: 
merino wool & silk velvet 250 x 50cm.

6) Linear Scarf: 
merino wool & silk velvet 200 x 20cm.

PHOTO CREDIT: EMMA JACKSON

FOCUS ON AN ARTIST - UK
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Have nothing in your house that you do not 
know to be useful or believe to be beautiful

 FEATURE – CANADA

I’d never encountered 
felting before.  The 
process captivated me, 
and I was completely 
intrigued.  After this 
initial introduction, I 

experimented a little but, at that time, life 
was full with a young family. It wasn’t until 
2012 that I encountered felting again.  

My husband and I were looking for a family 
adventure, and had decided to move to 
Bunbury in Western Australia for a year with 
our three young children. My husband was 
working and all three children were in school 
full-time. For the first time in years I had the 
gift of time. The first week in our new home, 
I picked up the paper and saw that the local 
felting group was welcoming new members. I 
showed up to a meeting and felt immediately 
at home, soaking up all that I could from the 
knowledge, experience and generosity of 
the Bunbury Felters. From then on, I was 
hooked and, after returning to Canada in 2013, 
I rented a small studio space in the woods 

and began a regular studio practice.  

I began teaching locally at the Canadian 
Canoe Museum and ran my own community 
workshops. Three years later, I decided to 
build a studio in the village where I live. The 
studio is located on the bottom level of the 
house, and I rent out the top apartment.  
Today, my art practice is made up of three 
principal components: production, teaching 
and conceptual work. The regular production 
work includes ‘functional art’: wearables such 
as scarves, purses and cuffs, and tea cosies. 
This work is sold at a few shows and festivals 
that I participate in annually, as well as in 
a couple of local gallery shops. Like many 
artists these days, I am currently working 
on creating an online shop where people 
can purchase work directly from my website.

From a young age, I have always had a love 
and appreciation of fine craft, and am taken 
with the idea of objects made by human 
hands. I find beauty in the ‘not quite perfect,’ 
the unique or the one of a kind. This idea of 

enough to stand on its own. I use fine merino 
for a couple of reasons. First, it has a lovely, 
smooth finish when well fulled. I also use 
fine merino because I like to incorporate silk 
fabric, and it is therefore important that the 
individual fibres are fine enough to migrate 
through the weave of the silk to fuse properly 
to the wool surface. When the piece is fulled 
and rinsed, the cosies are shaped so that 
the creases have a rounded finish. They are 
pressed and shaved with a razor to remove 
fibres and create a smooth, finished surface.

I find that I am very much drawn to simple 
shapes. The tea cosies all have the same basic 
shape, but I enjoy playing with surface design 
and three dimensional elements, making each 
piece unique.  Much of my work incorporates 
silk prefelts in the surface design, a process 
that I have come to think of as ‘felt collage’. 
I often spend a day a week in the studio just 
preparing silk prefelts with recycled silk fabric 
and two thin layers of fine merino wool. These 
pile up and become my material to create my 
surface designs. I enjoy the intuitive process 
of cutting and positioning the prefelts in 
patchwork designs, often covering the entire 
surface while playing with colour and shape. 

functional art has always appealed to me. 
Although I enjoy the challenge of creating 
work around a concept or idea, I am equally 
drawn to creating pieces that are beautiful 
and well designed, and have function in our 
everyday lives.  

The popular quotation by William Morris, 
“Have nothing in your house that you do not 
know to be useful or believe to be beautiful” 
has always spoken to me as something 
to strive for. This idea also seems to be 
reflected in the contemporary popularity of 
Marie Kondo and her method for organising 
your home, exemplifying the idea that you 
should only keep items in your home that 
speak to your heart or ‘spark joy’. Functional 
art speaks to the importance of beautiful 
objects in our lives; there is a beauty and 
an energy in things that have been carefully 
crafted and considered by their maker. 
Functional art is a challenge to the mass 
consumer culture - buy less but spend on 
objects that are beautiful, well designed and 
built to last. I think the people who buy my 

work share this perspective.  

Inspired by this idea that a functional item 
can be a piece of art unto itself and could 
actually enhance our everyday ritual and 
routine, I began creating tea cosies. I often 
tell people at shows that my tea cosies are 
for those people ‘looking to elevate their tea 
drinking experience.’  The act of sitting down 
to a cup of tea, either by yourself or with 
others, is an important daily ritual for many. 
It is often a moment of pause in a busy day; 
a treat people give themselves, 
a moment of connection with 
another person.  The  recent 
experience of Covid-19 has 
only solidified my belief in the 
importance of these grounding, 
daily rituals in our lives. Beautiful objects, like 
a tea cosy or pottery mug, help to honour the 
importance of these small moments that 
make up our everyday.

All of my tea cosies are seamless and quite 
simple in shape, felted around a plastic 
resist. Earlier versions were thinner in 
layout and weren’t meant to stand upright. 
I soon recognised that I wanted the cosies 
to be able to stand on their own and to be a 
sculptural piece for the table or shelf when 
not being used. As a result, I now lay out 
four thin base layers of fine merino around 
the resist for extra thickness, making sure 
that the piece of felt is well fulled and strong 

More recently, I have been experimenting 
with some three dimensional elements in 
the surface design using a technique where 
I punch holes in the cosy after it has been 
removed from the resist but is still in the 
prefelt stage. I then use a rug hooking tool 
to hook strips of prefelt into the surface to 
then be felted. The tea cosy toppers are also 
an opportunity to play with three dimensional 
sculptural elements: early on, these were a 
simple loop to pick up the cosy but they have 
evolved over time to add some whimsy to 

the individual pieces.  

Tea cosies are a wonderful 
project for felt makers at 
all levels of experience, and 
provide lots of opportunity to 

play with colour, form and three dimensional 
sculptural elements. I guarantee they will add 
something special to your daily tea drinking 
ritual and, perhaps most importantly, provide 
the function of keeping your tea hot!

CONTACT DETAILS
W: www.christiannaferguson.com
I: christiannaferg
F: christiannaferguson

PHOTO CREDIT: CHRISTIANNA FERGUSON 
QUOTATION: WILLIAM MORRIS

FUNCTIONAL ART
I LIVE IN LAKEFIELD, A SMALL VILLAGE IN THE KAWARTHA LAKES REGION NORTHEAST OF TORONTO, CANADA.  MY INTRODUCTION 
TO FELTING HAPPENED WHILE I WAS ATTENDING TEACHERS’ COLLEGE IN 2003; I HAD A PLACEMENT AT A WALDORF SCHOOL AND 
I TOOK A WORKSHOP WITH FELTMAKER ANDREA GRAHAM WHO WAS A PARENT AT THE SCHOOL.  

- CHRISTIANNA FERGUSON
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FEATURE - UK

seasons.  Fire and Water were made on book-
resists which really pushed the boundaries 
of my maths – big enough but not too big!  
I have subsequently become sidelined into 
custom-designing and colour choices, so I 
have made several of these initial designs 
with customers’ own variations, Winter 
(Image 3) and Summer (Image 4) being the 
most popular.

As the pandemic took hold, I have been 
producing less flamboyant and thus less 
expensive options for both human remains 
and pets (the smallest for a hamster).  Colour 
continues to be my first love, but I do also 
cater for those who prefer a more subdued 
palette!

CONTACT DETAILS
E: nancyshafee@hotmail.com
W: www.wellurnedrest.com
F: wellurnedrest

1) Elements – Fire – merino, silk 
& bamboo
2) Elements – Water – merino & silk 
with Wensleydale locks
3) Seasons – Winter – merino wool
4) Seasons – Summer – merino, silk 
and bamboo

IMAGES CREDIT: NANCY SHAFEE

I DISCOVERED FELTMAKING IN 2009 AND WAS CAPTIVATED BY THE ALCHEMY – FROM FIBRES TO FABRIC WITH JUST HOT 
WATER, SOAP AND A BIT OF EFFORT. I HAVE SUBSEQUENTLY CONCENTRATED ON TEACHING THOSE AT THE BEGINNING OF THEIR 
FELTMAKING JOURNEY - BOTH IN ONE TO ONE SESSIONS AND LARGER GROUPS - BECAUSE I LOVE TO PASS ON THAT EARLY 
EXCITEMENT IN COLOUR AND TEXTURE.  

I discovered feltmaking 
in 2009 and was 
captivated by the 
alchemy – from fibres 
to fabric with just hot 
water, soap and a bit of 

effort. I have subsequently concentrated 
on teaching those at the beginning of their 
feltmaking journey - both in one to one 
sessions and larger groups - because I love 
to pass on that early excitement in colour 
and texture.  

I joined the Surrey Guild of Craftsmen in 
2013 and still sell gift items and fashion 
accessories in their Milford Gallery and 
in other outlets, as well as making bridal 
bouquets. However, it wasn’t until 2018, 
while helping a friend find a ‘softer option’ 
for an urn for her mother’s cremation ashes, 
that we decided that, for some people, ‘hard’ 
materials – wood, ceramic, metal – or even 
cardboard - just don’t necessarily suit.

Human ashes are surprisingly heavy and 
bulky!  Never having even seen an urn at 
this stage, I was surprised how much larger 
they are than I had expected. My first lesson 
(from my elder son) was back to maths: 
calculating size from volume. Although 
some people like to separate ashes for 
scattering, burying or even retaining by a 
number of family members, others would 
be horrified at the thought that a couple of 

spoons of ashes might not fit, so this was an 
important starting point!

I also discovered how fine human ashes are, 
and that the urns need to be lined so that, if 
kept at home, they would be properly contained.  
At the same time, if the urn was to be buried 
in a natural burial ground, the material for the 
lining needs to be biodegradable, and further 
research unearthed specialist material for this.

As my friend wanted to retain her mother’s 
ashes, at least in the short-term, I was drawn 
to producing designs that would be considered 
decorative items. One of my urns might be 
something you would enjoy owning until it was 
needed for your own ashes perhaps, using it 
as a way to introduce a discussion with your 
family about your end-of-life wishes. Or it 
could be something you would choose for a 
close friend or family member because of their 
colour preferences or their character.

Despite the growing idea that a passed life 
should be celebrated, I was initially concerned 
that my first designs might be too ‘whacky’ but 
discussions with some very helpful natural 
burial ground owners and other suppliers of 
urns reassured me that they were not nearly 
as ‘off the wall’ as I had worried they might be. 

With so many possible designs, the first were 
based on the elements – Earth, Air, Fire (Image 
1) and Water (Image 2) - and then on the 

CELEBRATING A LIFE
- NANCY SHAFEE
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BOOK REVIEW - CANADA & GERMANY

inspiring.  She is now working on her next 
collection: “LOVE NOTE: Tokyo”. 

I hesitate to say that this is the only felting 
book you need (I have many felting ‘bibles’ 
I would not be without!) but it is certainly 
going to take a worthy place on my bookshelf.

FURTHER INFORMATION 
Janine Rees is coordinator of the editorial 
team for Felt Matters and has been an IFA 
member since 2004. 

TITLE: Artisan Felting: Wearable Art
AUTHOR: Jenny Hill
PUBLISHER: Schiffer Publishing, Ltd. 2019
ISBN 076435829, 9780764358524

$27.99 

Available from www.schifferbooks.com 
and Amazon.com

IMAGES
Left to right: “Artisan Felting” Cover. 
J Hill Gold Dress. J Hill Kneading Felt. 
Tunic above shot.

PHOTO CREDITS: J HILL and PUBLISHERS

I HAVE BEEN A FELTMAKER FOR VERY MANY YEARS AND DURING THAT TIME I HAVE COLLECTED A GREAT NUMBER OF FELT-
RELATED BOOKS. SO, WHEN I SAW JENNY HILL’S BOOK, “ARTISAN FELTING: WEARABLE ART”, I WAS A BIT HESITANT. DID I NEED 
YET ANOTHER FELT BOOK? THANKFULLY, I DECIDED TO GO AHEAD AND ORDER IT - I AM SO PLEASED I DID.

I have been a feltmaker for very many years 
and during that time I have collected a great 
number of felt-related books. So, when I saw 
Jenny Hill’s book, “Artisan Felting: Wearable 
Art”, I was a bit hesitant. Did I need yet another 
felt book? Thankfully, I decided to go ahead 
and order it - I am so pleased I did.

Hill, an American/Canadian citizen now living 
in Germany, has been felting since 2012. She 
is the founder and creative director of J Hill 
Felt. Further background details are in the 
book, on her website and on social media. 

What makes a good book for me is one that 
relates to all levels of skill and has clear, 
concise instructions, good illustrations and 
ideas to take forward. Well, this book has all 
that - and much more. 

It  starts with the basics on equipment, fibre 
and wool types, layout direction, shrinkage 
rates and garment designing. How much 
wool is needed for a project and how to 
sample for this is all there, in clear language. 
It also has easy dyeing instructions for three 
of the garments.

The projects - and there are seven, with full 

detailed instructions - start with a simple 
marbled scarf with fringe, a textured poncho, 
and a felt fur waistcoat, all in relatively simple 
shapes. The book moves on to a light nuno 
felt tunic, embroidered nuno bolero, tailored 
jacket and a gorgeous textured dress, thus 
developing from the basics to advanced 
pieces as you progress. The designs all have 
materials lists and sizes (before and after 
shrinkage) with clearly marked drawings 
including measurements, plus the shrinkage 
factor (horizontal and vertical). It’s rather like 
a good recipe - follow the instructions and 
you will obtain a good result. I am impressed 
by the detail and step by step illustrations 
throughout. 

Many of the projects were created and photos 
taken at the premises of Wollknoll, a wool 
supplier and workshop location near Hill’s 
home in Germany. Hill also teaches there 
and at other venues. 

Finally, Hill talks about her process of 
designing a collection, this one being inspired 
by Paris. Few people share the depth of 
thinking and planning that Hill has done. Her 
sketches, photoshoot and colour options, 
choice of fabrics and sample pieces are all 

ARTISAN FELTING
WEARABLE ART BY JENNY HILL
REVIEW BY JANINE REES
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FEATURE - UK

I love making felt; it is 
relaxing therapy in direct 
contrast to my ‘proper’ 
job of making jewellery, 
which entails creating 
the same collection 

repeatedly in order to be commercially viable 
to sell. I enjoy the design process but the 
making can be a little tedious. When I first 
discovered the joy of feltmaking over twenty 
years ago, I did make felt items to sell, but 
soon discovered that I would struggle to make 
a profit as it is such a labour-intensive medium. 
I did not want this drawback preventing me 
from making felt as it gave me so much 
pleasure; I was, and still am, fascinated by 
this fabulous magical process of turning a 
natural material into a functional fabric. It 
provides a total distraction where you can 
forget your problems, with the added benefit 
of producing a soft and tactile (and potentially 
useful) object as an end result. So, what to do, 
make jewellery or felt? The decision was easy 

– both. I chose to continue to make jewellery 
to earn a living – it is what I originally trained 
to do and I find the design process absorbing, 
solving the problem of uniting the cost of time, 
materials and process to make affordable and 
wearable jewellery. Then, whilst sitting at my 
jewellery bench sawing, filing and drilling, I 
could daydream about making felt.

By splitting the two areas of my practice 
- making jewellery for money and felt for 
pleasure - freed me to explore the wonderful 
nature of wool and experiment without the 
nagging worry of making something at an 
affordable price so it would sell. It no longer 
mattered how long it took or if it didn’t work 
out as originally planned; these accidental 
mistakes could instigate another journey 
of discovery.

So, what do I do with all the felt I make? At 
the beginning when I was keen to learn, I 
made abundant samples in a random fashion, 

idea really came to fruition after I removed 
all my carpets ready for the decorator. I knew 
I wanted a wooden floor for the rest of the 
house, but what to do on the stairs? On one 
of the steps, I casually placed a small felt mat 
that I had made when trying out a technique. 
What if I made another 12 felt runners for 
the rest of the steps? I now had a long-term 
project. Three years later, the stair case is 
replete with runners and there is one extra 
at the bottom which was an experiment 
for a draught excluder that went wrong! All 
have been created as samples, experimenting 
with different techniques and wool breeds; 
I just made the samples long and thin to 
fit the steps. I soon started surveying the 
rest of my house to see if I could use my 
experimental samples elsewhere. I made 
customized lampshades for each room and 
a screen for my door. Felt cushions found a 
home. My numerous felt vessels became 
containers for keys, jewellery and odds and 
sods. Felt cases (made as demonstration 
pieces when teaching) now protect my 
scissors and phone chargers. When you take 
a look around, you would be amazed as to 
what will benefit from a felt wrapper, not just 
a teapot. When I attend workshops, I also like 
to make something practical – I made a bath 
mat in a Wendy Bailye workshop when she 
visited our region.

Although I felt for pleasure, I do felt for 
a purpose. It could be to explore the 

trying out different wool breeds, colourways 
and techniques. This generated a substantial 
collection of odd shaped bits of felt. There 
is a limit to how many bags of odd-shaped 
bits of felt you can keep, especially as the 
more I accumulated, the harder it was to 
find the useful pieces for future reference 
and remember how the sample was made! 
It took a while for me to realise that it was 
totally impractical to continue to make 
samples in this way and I needed to adopt 
a more practical approach. When looking for a 
certain sample to show a student a technique 
a few years ago, I realised that my stash of 
samples required both a severe culling and 
some radical organisation. Essential samples 
required when teaching or for reference were 
sorted into techniques and stored together. 
That reduced the collection considerably, 
but what to do with the rest? Many were 
coaster or tablemat size – they are now 
in my kitchen, perfect for protecting my 
bamboo work surfaces. They are washable 

and each contains a special memory from 
when I made it. Larger ones, too small for 
cushions, made perfect seatpads for my hard, 
wooden chairs. The remainder of the samples 
either went into my bargain box (surprisingly, 
they did sell!), or were kept to be chopped 
up to use for adding texture to new work 
or used by students in workshops. I have a 
needlecase made by a student from some of 
my discarded samples – a most useful gift. 
Nothing goes to waste. 

I now have a more rational approach to 
making samples. The majority of my test 
pieces now start as a 20cm square. This is 
useful for calculating the shrinkage, but the 
pieces can also be used as coasters. When 
I try out a new idea, I will make a small 
piece – there is no benefit in wasting time 
and materials by working on a larger scale, 
especially as it might take several samples 
to perfect the technique. Then, when I am 
ready to work on a larger scale, I consider how 
I can I use the piece in my home, and adapt 
the colours and size so it has a place to live. 
When I first moved into my house, I painted 
it in very vivid colours, inspired by a trip to 
Mexico. When I had it redecorated recently, 
I chose a much more neutral colour palette 
as a canvas to show off my felt creations. I 
removed all the carpets and replaced them 
with a wooden floor - perfect for displaying 
felt rugs. Although there were several felt 
items in my home before I redecorated, the 

possibilities and potential of this incredible 
medium, creating to a theme for an exhibition 
or to make a functional item for my home 
or as a gift. Although I do sell some of my 
exhibition work, many of these pieces are 
now on display in my home – why store them 
where the moths might find them?

So, what future projects do I have in mind?  
Enough to keep me busy for a few years... a 
mat for the hall, another bath mat, a screen for 
another door, a functional draught excluder 
and some wall hangings. I have plans to cut 
up some old samples to re-felt and stitch into 
them. And I always have ideas for making 
vessels; they resemble little people with their 
own character, reminding me of my friends 
that I haven’t been able to see in person for 
such a long time due to the pandemic.

Then, I might have to move to a bigger house!

CONTACT DETAILS
E: mandy@mandynash.co.uk
W: www.mandynash.co.uk

IMAGES
1, 2) Stair Runners. 3) Tablemats. 4) Door 
Screen. 5) Vessels. 6) Lampshade and 
Vessels. 7) Lampshade.  8) Vessels and 
Doormat.

PHOTO CREDIT: MANDY NASH

I DECLUTTERED AND REDECORATED MY HOUSE A FEW YEARS AGO AND HAD THE BRAINWAVE THAT I COULD UTILISE MY FELT IN A 
USEFUL WAY RATHER THAN MAKE MORE SAMPLES TO SIT IN A BAG, WAITING FOR THE MOTHS TO DEVOUR THEM. I DISCOVERED 
THAT I COULD MAKE FELT FOR A PURPOSE WITH MY EXPERIMENTS.

FILL YOUR HOME 
WITH FELT- MANDY NASH
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MEMBERS’ NEWS

our Zoom meetings, we discussed how we 
could use it. Some dramatic transformations 
were achieved, which you can see in the 
images. We have now set ourselves a new 
challenge – to dive into our stashes and make 
something with our odds and sods. It will be 
a delight to see the diversity of the pieces 
created. Maybe we will have an exhibition 
in 2021! Due to the success of the Zoom 
meetings, in October we will try out a ‘felting 
via Zoom’ afternoon where we will set up our 
devices and felt together as an incentive to 
get out our fleece and play.

IMAGES
You can see by our smiling faces that we 
are a happy and friendly bunch in region 12!

1) Bronwen Thomas made a bag and purse 
from the packing felt using a complementary 
decoration in natural colours.

2) Linda Edwards won the “Packing Felt 
Challenge”,  totally transforming it by adding 
merino decoration and stitching. We could 
all do with one of these pouches to keep our 
stitching kit together.

3) Pat Johnson has given us inspiration; 
during the pandemic, she has made a piece 
a month reflecting the seasons.

Mandy Nash
region12@feltmakers.com

REGION 12 – POWYS, HEREFORD, WORCS, GWENT, DYFED AND GLAM

I  h a v e 
been the 
Regional 12 
Coordinator 
for many 
years and 

have slowly developed the region’s activities. 
We ran a weekly evening felt club for years, 
but this only attracted local members so we 
started holding all day meetings every six 
to eight weeks, with one or two workshops 
a year. These sessions were popular as 
more could be achieved in a day, so it was 
worthwhile members travelling that bit 
further. I then followed the example of 
other regions and started running regular 
monthly meetings. Setting the dates a year 
in advance helped to plan ahead – I was 
about to organise the year’s sessions when 
the pandemic struck. We were all looking 
forward to our activities this year; an eco 
dyeing day and an experimental workshop, 
trying out different wool breeds to replace 
the cancelled Wendy Bailye workshop in 
September. We waited, hoping we could 
recommence our meetings, and then sadly 
realised it was unlikely that we would meet 
physically for some time as our venue was 
not suitable for socially distanced feltmaking.
  
I tentatively started holding Zoom video 
meetings which have now become a regular, 
fortnightly fixture. Lasting an hour or so, a 
group of regional members - usually varying 
from six to ten (and sometimes stragglers 
from other regions) - join in for a very relaxed 

chat. Some sit and sew while some just 
drink coffee, and we share tips and advice, 
show and tell what we have been up to and 
generally chill and share life’s experiences.

Although meeting this way will never replace 
the personal touch (we are missing Maz’s 
flapjacks!), it has enabled us to keep in touch 
and stay motivated, with the additional 
benefit for those who are usually unable 
to come to the meetings being able to join 
in. We have made new friends! Putting 
faces to the names on my list has been 
a rewarding benefit of meeting via video, 
and it is our intention to establish smaller 
groups within travelling distance of each 
other to get together when we can meet in 
person again. We can expand the region! Even 
when we can meet up again physically, I will 
continue to hold meetings via Zoom for those 
regional members who cannot drive too far 
so as not to exclude them. It is a problem 
within all our regions:  many members are 
unable - either due to distance or an inability 
to drive - to attend regional events. We can 
stay connected via Zoom.

In our video meetings, we discuss projects to 
keep us motivated. One member, Eva Leslie, 
started us off; her friend has her dog food 
delivered wrapped in wool strips and she 
didn’t know what to do with this so asked if it 
would felt. I tested and felted a piece – and it 
did (although the fibres were very mixed and 
hairy) so it was distributed amongst those 
who wanted to take on the challenge. During 

REGION 12 - MANDY NASH

REGIONAL 
SPOTLIGHT
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SPOTLIGHT - EUROPE INCLUDING RUSSIA & TURKEY

helps me to feel connected with other felting 
enthusiasts.”

Lisbeth Wahl (Italy) says, “IFA makes me 
feel connected and part of something 
bigger, encouraging me to get involved and 
actively participate. To learn more about 
various traditional, personal and innovative 
approaches to felt-making around the world 
is a kick...”

IMAGES
1) A Colourful Face by Tine de Graaf
2) Lammhage by Monika Wernhoff
3) Now Here – Back detail by 
Lisbeth Wahl

IFA REGION 15 EUROPE, INCLUDING RUSSIA AND TURKEY

In January 2018, I accepted the voluntary 
role of Regional Representative, Region 
15. My main activity is to maintain contact 
with all members in the region by sending 
newsletters with information about the 
IFA, felting and other textile-related events. 
Answering emails about the IFA is also part 
of the role. 

Earlier this year, I organised a Zoom meeting 
for Region 15 members to meet each other 
online and to ‘show and tell’. On Facebook, I 
created a group called ‘IFA Europe inc Russia 
and Turkey,’ where IFA members of region 
15 can meet and share information about 
textile-related events, workshops, etc. I also 

use it to highlight interesting events and 
textile work from all over the world.

I asked a few members of region 15 to talk 
about their experience with the IFA, and to 
share pictures of their work.

Tine de Graaf (the Netherlands): “Being an 
IFA member gives inspiration and helps me 
to develop my passion for felt making fully.” 
Tine is an active member who took part in 
the region 15 Zoom meeting, and is now also 
part of the IFA group, ‘felt swappers’.

Monika Wernhoff (Belgium) also finds Felt 
Matters a source of inspiration: “The IFA 

1

2 3

REGION 15
HENNY VAN TUSSENBROEK

REGIONAL 
SPOTLIGHT
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FOCUS ON AN ARTIST - FRANCE

W h e n  I  m e t  my 
partner, who comes 
from a family of sheep 
breeders, we dreamt 
of new horizons. Travel, 
leave the city, why not 

take over a farm? With the birth of our first 
child, we left Lyon for its distant suburbs, 
closer to the countryside. Little by little, our 
dream grew and we started a project to 
take over the farm of Uncle Benoit in the 
mountains of  Lyonnais. A farm with sheep…  
Settling in took a long time - more than two 
years - during which I had to find an activity. 
Farm work appealed to me but I needed to 
keep creating. I have always liked to work 
with nature, the earth, the wood, and there, 
I had a precious resource at hand - the wool. 
Today, in France, wool is considered to be an 

agricultural by-product. We have to shear 
the sheep every year for their welfare, but 
we do not know what to do with their fleece. 
Formerly, this was used for clothing and 
bedding in particular, and then, with the 
arrival of synthetic fibre, the use of wool 
started to disappear. I looked at what I could 
do with the wool from our flock and got 
interested in the whole processing chain. I 
also discovered felt and very quickly became 
passionate about this technique. That is how 
I chose to transform our wool.

After my first experiments, I did my 
professional training with Annelie Petitqueux, 
which I later continued with Elisabeth Berthon 
and Maria Friese. These moments were of an 
extreme richness, each one bringing me more 
knowledge of how to approach the matter. 

pendant lamp she had just chosen. With the 
felt light fixture, I want to bring a feeling of 
warmth and tranquility to the space in which 
it is located. I choose rounded shapes with 
effects that could suggest organic or plant 
forms. The light that passes through it is 
soft but, at the same time, scintillating as it 
travels through the small openings.

My creations tell a story, that of wool, this 
material which is too often devalued. “Barely 
good for compost” in most of the farms 
in our regions, but yet full of wealth. This 
work aims to highlight its living force, to 
tell the metamorphosis of “waste” and to 
start over. From fibre to object, from cell 
to body, the cycle continues. My creations 
reflect a quest for meaning in relation to the 
environment; the search for the natural, the 
human, through “handmade” work and the 
uniqueness of the pieces. Even if these are 
made in a small series, they are all unique 
with the final touch of the open work which 

In 2014, I created my wool workshop and 
started testing wools that I bought because 
we had not yet enough of our own. I worked 
on my technique, gradually building my 
creative world. 

Felt is, for me, a vast place of exploration. I 
like to work from the fibre to the object, to 
seek the purity of the lines, to emphasise the 
softness of the wool. To manipulate by hand, 
open, gather and create transparencies and 
reliefs,  and play with the colours that gently 
blend with the white of the wool.

I carried out my first tests with wool from 
our flock in 2017. Each breed of sheep has its 
own wool characteristics; I experienced that 
during my first years of felting. I wanted to 
find the best use for our “Ile de France crossed 

Grivettes”. The Grivette is a rustic breed and 
with it, I wanted to make decorative items. I 
quickly realised that my wool required a lot of 
work to felt, but that I would gain by working 
it as fine felt. It gave me a nice transparency, 
and I gradually moved towards the idea of 
lights. 

After shearing and sorting the wool on the 
farm, I have it washed and 
carded and it comes back to us 
in the form of beautiful carded 
batts. I make my felt over a 
resist using hot water and 
soap, and then dye my pieces 
by soaking them partially in the 
colour bath. After that, comes the work of 
shaping; I reshape the felt flaps or leaf shapes 
(image1 and 6) or I open slits in my felt with 
scissors (image 2). Finally, a bit like a milliner, 
I stretch my felt piece over a shape and let it 
dry. All that remains is to decorate!

A light is very important in a house; besides 
illuminating a room, it determines the 
atmosphere that we want to give it. Its impact 
goes beyond the object itself as it has a strong 
influence on its environment. I was struck by 
the reflection of a client who told me that she 
wanted to redo her decoration around the 

is done almost at random, wherever the 
hand carries me. For me, making a useful 
and aesthetic object is an accomplishment. 
It is giving back all the value to this material 
that we have forgotten.

Today, I exhibit my creations in different 
places. Boutiques: “Maison des Métiers 
d’Art” in Pezenas in the south of France; 

“Affichage Libre” in Lyon 
;  “ADN Concept” in Chessy 
les Mines in the Rhône. 
Exhibitions: “Résonances” in 
Strasbourg, November 2021; 

“Primevère” in Lyon, February, 
2021. 

CONTACT DETAILS
I : murielle.romera.de.la.laine
W: delalaine.com
F: delalaine

IMAGES: 
1) “Plantibule”. 2) Detail “lune bleue”
3) “Goutte de soleil”. 4) “Nuit blanche” 
5) Detail “Pleine lune”. 6) “Arbre”

PHOTO CREDIT: MURIELLE ROMERA

AFTER MY STUDIES IN TEXTILE ART, I WORKED FOR TWELVE YEARS AS A PRINT DESIGNER FOR CLOTHING AND FURNISHING 
FABRICS IN LYON, FRANCE. I REALLY LIKED MY JOB, WORKING WITH COLOURS, LINES AND GRAPHICS, BUT I LACKED CONTACT 
WITH THE TRADE AND DREAMT OF DOING SOMETHING FOR ME. 

THE VALUE 
OF WOOL - MURIELLE ROMERA

My creations tell a story, that of wool, this 
material which is too often devalued

1 2 3 4 5 6



FeltMatters - www.feltmakers.com24 FeltMatters - www.feltmakers.com 25

TIPS & TECHNIQUES - UK

MATERIALS & TOOLS
Large towel & bubble 
wrap, resist material, 
soap of your choice, 
a short noodle and 
a really long noodle, 

bamboo blind, rounded palm washboard 
(or your fist), sharp scissors, tape measure.  
Approx 125 grams in a grey carded Bergschaf 
and approx 55 grams carded Bergschaf in a 
contrast colour, cotton scrim/muslin.

You will need about six hours to complete 
this.

METHOD
Preparation
Start by making enough prefelt (2 fairly 
thick layers - see description in Laying Out) 
in your contrast colour, from which you will 
cut out the design shape for the outside of 
the mitt sections. The rest of the fibre is 
for the band of colour that runs the length 
of the inside.

Make a loop about 15 cms long out of the 
grey; dry work the middle section, leaving 

the two ends splayed out. When you come to 
wet down your body piece later, wet the central 
band and work into a cord, making sure the 
ends stay dry, to make it easier to attach to 
the centre of the mid-section.

Cut 2 x muslin shapes the size of the curved 
template (25 cms x 22 cms) to make a smooth 
surface for the back of the hands, and save on 
wool fibre. Cut 2 x resist shapes of the mitten 
areas (longer than the glove part so a bit sticks 
out - 30 cms x 22 cms). (Image 1)

Laying Out
The Bergschaf wool I use comes in natural and 
dyed carded wool batts so some experience is 
required to separate what one might term a 

“layer” of wool. I pull the batting thinly where 
it wants to come away - it looks see through 
in places, but these can be patched with small, 
gently pulled fibres.

Place the two resist templates so that the tips 
of the oven gloves are 115 cms apart. Then 
place the scrim/muslin shapes on top - you 
are forming the thinner upper hand part of 
the gloves; the one with the decoration on top.  

towel as well to produce a stronger action. 
The piece will now be about 112 cms long 
and less wide, and the resists will be buckling.

Using the bamboo blind, do 20 rolls each 
side, and direction, your oven gloves will be 
approximately 100 cms x 20 cms. (Image 6) 
Remove the resists and work the seams of the 
mitten areas with a shaped palm washboard, 
(image 7) or your fist, to strengthen them - 
you do not need to remove the seam totally. 
Nearly there! At this point, I chuck it in the 
tumble dryer with the wet towels on a low 
setting for 10 minutes, checking it throughout 
the time.  You may use other fulling methods 
to reduce the size to about 90 cms by about 
17 cms.

Your oven gloves will reduce further during 
the rinsing process. Rinse thoroughly, roll in 
a dry towel to remove most of the moisture 
before drying flat in a warm place, with the 
mittens open. (Image 8)

TIPS
If the prefelt is thin in places, add some of 
the dyed Bergschaf underneath those areas.

The attachment of the loop and folding over 
of the grey edges on the inside of the band 
is fiddly. I liken the latter to dressmaking 
where the “hem” has two folds; fold in the 
excess wool fibres making a straight line and 
fold over a one centimetre band against the 
contrast colour, including through the loop.

Another fiddly bit is where the “hem” meets 
the mitt – here, I rip the wet fibres and tuck 

Next comes two “layers” of grey fibre. Take 
care at the wrist edge of the muslin to lay 
enough fibre that the fabric doesn’t show, and 
there is enough overlapping wool to make 
a generous layer to fold over (so fingertips 
are protected). Place the prefelt design the 
right way up on the grey, centrally, and wet 
down with your soapy water. (Image 2) Fold 
the resist at the 25 cms (edge of muslin) to 
get all the grey spreading fibres in a tidy line.

Turn over both mittens, keeping the tips at 
115 cms apart and in alignment.  This is an 
opportunity to check the muslin has not 
moved by lifting the resists. Now fold in the 
overlapping grey fibres.

At this point you are laying out the thicker, 
more heat-resistant side of the oven gloves. 
Lay out grey fibre to cover the majority of 
the mitt sections, about 20 cms, then fill in 
the rest of that “layer” with your contrast 
colour. (Image 3) The next “layer” is grey 
Bergschaf and goes from fingertips to the 
25 cms line and gives the mitten areas their 
heat resistance. The two lots of fibre that are 
folded over at the rounded end of the gloves 

gives extra protection to delicate hands, so 
check there are no thin bits. Don’t forget the 
loop; the central point is 57.5 cms, so place 
the bend of the loop at this measurement 
on one side of the mid section (see Tips) 
and the splayed out ends on the contrast 
colour (Image 4).

Lastly, a grey batt layer goes over the 
complete length of the gloves (all 115 cms). 
Keep everything straight within the imaginary 
line between the template edges. Wet down 
and rub gently, but not for too long because 
you need to turn the whole thing over to tidy 
up the two edges and the mitts. (Image 5) 
Where the fibres have spread out, fold the 
bubble wrap over to straighten (see Tips 
below) keeping the contrast colour inside a 
band of grey.

Felting
Rub both sides until you are satisfied 
that fibres have migrated past each other, 
especially where the loop is attached to the 
body of the gloves; here you must be very 
gentle to avoid slippage. Sometimes I leave 
the piece to “settle” overnight, although this 
means you need to drain off the cold water 
the next day and add warm soapy water again 
to continue with the rolling stage.

The work now measures about 118 cms 
x 24 cms. Roll the piece 10 times on both 
sides, in all directions, using the noodle and 
bubble wrap.  Be gentle to avoid slippage and, 
after every turn, smooth any wrinkles and 
straighten the mittens. Continue 15 times 
each side, and direction now wrapped in 

them in under the mitten to make it neat, 
being careful not to cover up the scrim or the 
contrast colour - if it does, just add a touch 
more coloured fibre to hide the grey.

The side on which you place the loop will 
depend on whether the design you choose 
has an obvious top. A simple design will not 
require thought about how it will be seen 
when hanging. With the jug, the loop can 
look equally correct on the handle side or the 
spout side, but a fish with an eye and dorsal 
fin needs to have the loop on that side so 
the fish is the right way up when the oven 
gloves hang up.

To warm up my work in winter, I carefully 
fold the work and put in the microwave on 
a medium setting for one minute.

CONTACT DETAILS
E: lamornathomas@gmail.com
I: @feltedbylamorna
Etsy: FeltedByLamorna

IMAGES
1) Resist and scrim templates
2) Laying design on mitt
3) Laying out contrast wool
4) Loop attachment
5) Tidy edges
6) Rolling in blind
7) Working mitt section with Palm 
Washboard
8) Final piece

PHOTO CREDIT: Lamorna Thomas

BERGSCHAF OVEN 
GLOVES
EVERYONE NEEDS A PAIR OF DOUBLE OVEN GLOVES THAT ARE ACTUALLY HEAT RESISTANT, SO WHY WOULDN’T YOU MAKE 
THEM OUT OF WOOL FIBRE FROM A TOUGH MOUNTAIN SHEEP? CREATE A PIECE OF ART FOR THE KITCHEN BY FOLLOWING THE 
METHOD BELOW.

- LAMORNA THOMAS
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MEMBERS’ MONTAGE

LAURA MABBUTT - IFA EXHIBITIONS OFFICER
In August, the IFA launched our first online exhibition; Kaleidoscope. The 
exhibition was launched on the IFA website and was selected by feltmakers 
who are respected experts in their field. It included exhibitors from across 
the globe, demonstrating an eclectic mix of styles and interpretations of the 
theme ‘Kaleidoscope’ as you can see from the images here (part two will be 
appearing in the next issue of FM). 

The exhibition was a response to the global lockdown and one of the positives 
to come from this time. We’d like to thank all members who applied and hope 
that you will be interested in applying for our next online exhibition. Due to 
the success and learnings from this project, we are now planning our next 
online exhibition and hope to make it a yearly opportunity for members to 
showcase their work.

Our next online exhibition will be titled ‘ReConnect’ and all IFA members are 
invited to submit work based on this theme to be selected for the exhibition.

This online exhibition will be launched at the online AGM on Saturday 27th 
and Sunday the 28th of March 2021.

If you would like further information and an application form please email: 
exhibitions@feltmakers.com

KALEIDOSCOPE
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MEMBERS’ MONTAGE

IMAGES: 1) Loriana Scarnicchia - Inner Spark. 2) Ann Ross - From the Land to 
the Cloth. 3) Nicki Collier - Cold and Virus. 4) Patti Barker - Stained Glass. 5) 
Sandrine Pialet- Fragmented Flower. 6) Belinda Delany - Spectrum. 7) Bronwen 
Thomas - Spring & Autumn. 8) Brigit Pauka - Huijbens - Giant Hogweed. 9) 
Cindy-Lou Thompson - German Shepherd. 10) Melissa Thompson - Old Fox. 
11) Louise Hancox - Summer Spires. 12) Denise Lithgow - Black Opal. 13) 
Sarah Waters - Kaleidoscope of Cells. 14) Tricia Fowler - Shafts of Shade. 15) 
Jane Spencer - Rainbows. 16) Janna Turner- Foxgloves and Bees. 17) Susan 
Law - Colours from the Deep. 18) Dagmar Binder - Gathering. 19) (Sarah) Anne 
Williams- Moorish Tiles. 20) Irene Thorsrud Eik - Esperanza, Wheel of Hope. 21) 
Rae Gold - Structure. 22) Sue Smorthwaite - Reef Knot. 23) Jan Hoyle - Joyous 
Equanimity. 24) Silke Koch - Fish 2 Big Heart. 25) Jacqui Hill - San Sebastián de 
La Gomera. 26) Ruth Rignall - Donegal. 27) Sabrina Crosthwaite - Zoom. 28) 
Tracy Gaytor - The Mercurial Hatter. 29) Susanne Hantzsch - Colourful Earth, 
Roussillon. 30) Osvalda Warner - Mood Swings. 31) Ann Williams - Down the 
Tube. 32) Nancy Shafee- Mind’s Eye. 33) Léla Burgoyne - Marguerite. 34) Louise 
Curnin- Kaleidoscope 2. 35) Jill Johnson - Summer Moors. 36) Heather Potten - Bee 
Eater 11. 37) Jill Lauriston- Kanthe Kaleidoscope. 38) Penny Irvine - Shattered.         
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In a lively street in the 
centre of The Hague, 
a beautiful shop - Vilt 
aan Zee - is located. As 
well as lots of different 
kinds of lampshades 

and wall panels, visitors can watch the 
‘making process’ as the shop is also the place 
of production. [Page 30]

Anne van de Weijer started Vilt aan Zee nine 
years ago with a friend but, for the past five 
years, she has been the owner of the business 
and now works with interns and collaborates 
with other artists.

‘My friend and I were both architects who 
wanted to create products not only on a 
computer, but also with our own hands. 

We learnt about felt during a textile course 
and decided from the beginning to focus on 
lampshades because of the beautiful filtering 
effect of thin felt. From that moment, we 
spent one day a week investigating materials 
for this purpose in conjunction with our daily 
architectural job’. 

We gave considerable attention to placing 
the wool in a certain structure, layer after 
layer. [Image 1] This determines the form 
and the image. We experimented with many 
different kinds of wool to find out which 
would be the best; it had to felt easily and 
maintain a certain strength (long hair), and 
it should have a beautiful shine and colour. I 
now use white Corriedale most of the time. 
We made calculations to find out how big the 
2D resists had to be to get a 3D lampshade 

of a particular size, and we also did loads of 
experiments with the stiffner that we use to 
harden the lampshades in the final process.

Everyone who works with felt knows the 
varieties are endless. You can use all kinds of 
coloured wool and additional fibres, or even 
paint the wool afterwards. It is very tempting 
to use all these possibilities, but I try to keep 
the lampshades sober. I always use natural 
white wool, and customers can choose to add 
an extra colour or silk threads, for example, 
as decoration. From experience, I can say 
that most customers stick with plain white.

We started with spherical lampshades, both 
small and very large ones up to 120 cm wide 
[Image 2], but during the past year, I have 
focused more on organic forms such as NYR 

FELT; THE PERFECT NATURAL MATERIAL FOR LAMPSHADES AND WALL PANELS. 
IT GIVES A WARM ATMOSPHERE AND IS SOUND ABSORBING!

FEATURE – NETHERLANDS

FELT FOR THE 
INTERIOR

ANNE VAN DE 
WEIJER

1

3 2
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[Image 3]. The lampshades are now hanging 
in several restaurants in Europe and also 
in America. We sold two big lampshades 
to a duo of popular designers who own a 
vintage clothing store, which led to us being 
approached by some trendy customers from 
New York.

A special collection is 
Felt+Paper which I produced 
with Mark de Weijer, a paper 
artist and painter. With 
this collection, we combine 
felted lampshades with paper 
pulp, which gives a beautiful 
contrast of light and dark / 
hard and soft materials. [Image 4]

I also create felted wall panels. Every piece 
is unique, and the result is always a surprise. 
I love the work of Marthe Wery with its 

coloured areas in different tones, and this 
inspired me to try to do this in felt. One 
technique is to mix the colours in advance 
using a carding machine. Every piece is built 
up from different colours, and it feels like 
painting when you put all the different colours 
together. [Image 5]

Customers often approach me for a wall 
panel because of the combination of the 
softness of the material, the intense colour 
experience and, importantly, the sound 

absorbing qualities of the panels. We discuss 
the colours and image and, after producing 
some samples, I create the final design. 

At the moment, I am experimenting with 3D 
wall panels where I place a felted piece on a 
3D mould, apply hardener and leave it to dry. 

This produces a beautiful effect, 
and its even more effective in 
absorbing sound.

CONTACT DETAILS
E: info@viltaanzee.nl
W: www.viltaanzee.nl
#viltaanzeelight

PHOTO CREDIT 
ANNE van de WEIJER

We sold two big lampshades to a duo of 
popular designers who own a vintage 
clothing store, which led to us being 

approached by some trendy customers 
from New York.

3 4

FEATURE – NETHERLANDS
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My relationship with wet felting began 
with a workshop in 2013.  My tutor created 
and provided a step by step guide for her 
students. I vividly remember my anxiety 
later at home when I began working with the 
roving, apprehensive that I would somehow 
mess everything up, while simultaneously 
repeating the mantra ‘practice makes 
perfect’. It was here that my obsession with 
felting began.
 
Feltmaking, by nature, is a very personal 
journey, and I found it extremely helpful to 
connect with my local felting organisation. 
Through this community, lasting friendships 
were formed and new techniques were 
acquired. In addition, attending workshops 
delivered locally by international tutors as 
well as overseas and online, I found - and 
continue to find - myself constantly learning. 
Although the felting processes remain 
the same, I am intrigued by the different 
techniques used by each of my tutors, most 
of which are personal and relative to their 
particular felt speciality.
 
Currently, I work under the name ‘Feltzen’, a 
name which, to me, represents the manner 
in which I now approach felting. For me, 
working with fibre is a two-way process. 
While I plan my pieces, there are times when 
the process takes precedence and these 
are the most rewarding moments when I 
truly become one with the work. I like to 
experiment with other fibres, and recently 
successfully felted the undercoat of a 
Siberian husky which I blended with Finnish 
wool, silk and stones as a commission 
piece. Similarly, the generosity of my 
Shetland sheepdog led to another fruitful 
experiment. Failure is never an outcome; 
there is only learning.
 
My work and fibres vary. I use superfine 
Merino (pictures, hats, scarves, and some 
vessels), Kap Merino (jewellery), Corriedale 
and Bluefaced Leicester (bags) and Bergschaf 

WHO AM I?
I am a self-taught textile artist who thrives on intuition, 

experimentation and variety. I am Hélène Dooley.

I AM FELTZEN

SHARING – IRELAND

and Finnish wool (sculptures). Sometimes, 
I merge fibre types depending on their 
specific function within a piece. For example, 
in “Sea Anemone Lamp”, the Finnish wool 
cords which act as a frame were felted into 
the internal structure of the piece, while 
the colourful tentacles which have been 
attached to the cords and appear to have 
burst through the top of the lamp are Kap 
Merino.

My inspiration evolves.  Currently I am 
inspired by both nature and the shapes 
and patterns within mathematics.
 
Pieces are never hurried.  Layering and 
layout depends on the specific project. I 
start with tepid soapy water and only use 
very hot water in the final stages of the 
fulling process, with pieces often being 
left to rest overnight as this speeds up the 
felting process. My learning never stops and 
there is nothing better than to impart this 
knowledge to others in my tutoring role.

 All feltmakers accumulate tools over time, 
and I am no different in this regard. Like 
others, I have a few favourites.  Digital 
scales are indispensable as it is important 
to be accurate in my layering, and a sander 
is another important part of my toolkit. I also 
love my ‘smalls’ basin – it has an integrated 
washboard which is perfect for fulling smaller 
pieces. 
 
I’m excited to have joined Jane Fox as Joint 
Coordinator of Region 14. 

CONTACT DETAILS
I: @feltzen
E: feltzentextiles@gmail.com

IMAGES
1) Sea Anemone Lamp. 
2) Paper Laminated Bowl. 3) Felted Spiral. 
4) Strelitzia Wall Hanging. 5) Structured 
Beret. 6) Beaded Neckpiece and Stole.
PHOTO CREDIT: ENDA DOOLEY
MODEL: KATHERINE DOOLEY
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Saying goodbye to a loved 
one is always sad. Rituals can 
help us cope with grief, and 
sometimes even add more 
depth to our feelings towards 
the deceased, but they cannot 
remove the loss. Some things, 
however, can help us express 
our feelings and emphasise 

the personality of our loved one or the quality 
of our relationship.

This is what our felted urns do. They are not 
about death, even though they are designed 
to contain the cremated remains of a dead 
person. An urn conveys something of the 
person who was recently alive, identifying 
what was meaningful in that particular, 
completed life. 

The idea of felting an urn came when Line 
Eskestad lost her mother four years ago; the 
urn being used then was created from a kind 
of painted cardboard. As a graphic artist with 
a knowledge of felt making, she imagined a 
more beautiful urn made of wool. I - Mette 
Ostman - am a felt maker, and Pia Busk is a 
ceramicist. We decided to get together, and 
so began the journey of developing a felted 
urn to be made entirely from wool, with form 
and decoration expressing our ideas while 
still suitable to meet professional demands 

in the cremating and funeral process. We 
don’t recommend this as a DIY project since 
there are so many considerations in addition 
to felting the urn.

It has taken quite a while and a lot of effort. Not 
only the felting part, but also the commercial 
issues and the design of a functional workflow 
have been new to us. The urns - and our 
trademark Uurna - are registered ® to ensure 
that the rights belong to us. 

We use mostly local wool from the island of 
Funen where we live and respect this resource, 
intending to show that many new ideas can 
come from the combination of wool and skilled 
craftsmanship. We enjoy working with wool, 
the qualities of the fibres being so different 
depending on the sheep breed. We often 
use raw wool that hasn’t even been carded 
or washed. The Gotland sheep with its fine 
curly fleece and variety of grey colours makes 
an interesting structure. The raw fine wool 
creates a fine texture but needs to be mixed 
with slightly coarser wool to maintain the shape.

The urns are inspired by nature and named 
according to their design. For example, the 
Birch urn is inspired by the pattern and colour 
of the bark of a birch tree. 

Apart from these designs, we also make 
customised urns for people with special 

wishes regarding colour and shape. We meet 
people who bring a token connected to happy 
memories that they want us to incorporate 
as a button or decoration; this could be a 
seashell from a seaside holiday, a branch from 
an apple tree in their garden, or perhaps an 
ancient symbol, a runic letter, a bird or fish.

The felting is essential in these urns.
The felted wool is a soft material and yet 

it is firm and strong.
It can be shaped almost as clay and it has 

no seams or joints.

The felting is done by hand and the wool 
has thus been stroked and caressed, as all 
feltmakers know. It is a sensuous process, 
and the material of the finished urn also 
appeals to the senses of the person holding 
it, feeling warm and gentle.

CONTACTS
W: www.uurna.dk
E : mail@uurna.dk

IMAGES
Left to right, top to bottom) Owl Antler Urn.
Birch Urn. Onion Urn. Owl Urn. Spot Urn. 
UURNA-logo.

PHOTO CREDITS: METTE ØSTMAN
THOSE LEFT BEHIND - UURNA

INSPIRED BY NATURE AND BLENDING INTO THE CYCLE OF NATURE, FELTED URNS MEET A DEMAND FOR NATURAL BURIALS. 

FEATURE - DENMARK

FELTED
FUNERAL

M E T T E  O S T M A N 
LINE ESKESTAD 

PIA BUSK
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ADS & MEMBERS’ NEWS

REGIONAL COORDINATORS
There are vacancies for coordinators in 
regions 5, 6 and 13. 
If you are interested in standing please 
contact vicechair@feltmakers.com for 
more info.

REGION 1
Devon & Cornwall
region1@feltmakers.com
Belinda Delany
Hilary Newton

REGION 2
Dorset, Hampshire & Isle of Wight
region2@feltmakers.com
Chris Lines 
Sarah Waters

REGION 3
Surrey, East & West Sussex & Kent
region3@feltmakers.com
Joan Braganza
Teri Beri ( Newsletter)

REGION 4 
London,  all postcodes inc. Middlesex
region4@feltmakers.com
Cathy Unwin 

REGION 5
Herts, Beds, Bucks & Berks
region5@feltmakers.com
Position vacant
Mia Hartgroves ( Newsletter)

REGION 6 
Avon, Somerset, Wilts, Glos & Oxon
region6@feltmakers.com
Position vacant
Nicki Parsons

REGION 7
Essex, Suffolk, Norfolk & Cambs
region7@feltmakers.com
Sally Sparrow
Gay MacBeth 

REGION 8 
Lincs, Notts, Leics & Derby
region8@feltmakers.com
Jen Lees

REGION 9 
W Mids, Staffs, Warks, Northants
region9@feltmakers.com
Emma Jackson
Judy Preston

REGION 10
Yorkshire, Durham & Northumberland
region10@feltmakers.com
Cindy Smith: Membership days & newsletters  
Margaret Chalmers
Thelma Russell: Treasurer - 
thelmaregion10@gmail.com
Ruby Patel

REGION 11
Lancs, Cheshire, Gwynedd, Salop & Cumbria
region11 @feltmakers.com
Lesley King 
Ali Rose

REGION 12
Powys, Hereford, Worcs, Gwent, 
Dyfed & Glam
region12@feltmakers.com
Mandy Nash

REGION 13
Scotland
region13@feltmakers.com
Position vacant

REGION 14
Northern Ireland & Eire
region14@feltmakers.com
Jane Fox
Helene Dooley 

REGION 15
Europe, inc Russia and Turkey
europa@feltmakers.com
Henny van Tussenbroek,
Netherlands
France - Regional representative
france@feltmakers.com
Dominique Le Jean, France. 

REGION 17
Australia & New Zealand & Asia  
australia@feltmakers.com
Wendy Bailye, 
Brisbane, Australia

REGION 18
Americas - Regional representatives
america@feltmakers.com
Sandra Barrett, Canada  
canada@feltmakers.com

FELT WITH LENA
Learn feltmaking from the comfort of your home and benefit from Lena Archbold ongoing support. Choose from 25
online comprehensive courses. Please use code IFA2020 to receive 10% discount. Visit www.felt-with-lena.thinkific.com

To advertise here contact: advertising@feltmakers.com. It is only £5 for 30 words, and only £10 for non-members.

ADVERTISEMENTS

www.georgeweil.com

George Weil & Sons Ltd, Old Portsmouth Road, 
Peasmarsh, Guildford, Surrey, GU3 1LZ

Tel: 01483 565800 Email: sales@georgeweil.com

A huge selec  on of  bres, felt making 
equipment, yarns, and much more at:

drum carders for ,ibre  

preparation 

www.classiccarder.co.uk 

Tel: 01746  714130 

paulbri9ain@mac.com 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ADVERTISEMENTSADVERTISEMENTS

www.adelaidewalker.co.uk
Tel: 01943 830600

Dyed Merino, natural 
fibres and equipment for 
all your feltmaking needs

Adelaide Walker ADVERTISING RATES
To place an advertisement in Felt Matters please email: 
advertising@feltmakers.com or telephone 07803 342538

Adverts must be supplied as print quality (300dpi CMYK) 
PDFs or JPEGs. Copy dates are: 
10th January, 10th April, 10th July, 10th October.

Display advertising rates are:
• 1/4 page 85X124mm (1004x1453 pixels): 
         £280 for series of four or £90 for single ad
• 1/2 page 180X125mm (2126x1476 pixels): 
         £420 for series of four or £130 for single ad
• Full page: £660 for series of four or £210 for single ad
• Full page back or inside cover: £820 for series of four or 

£260 for single ad

All display advertisers receive a complimentary copy of 
Felt Matter.

CLASSIFIEDS
To advertise contact: advertising@feltmakers.com
It’s only £5 for 30 words for IFA members and £10 for 
non-members.
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FELTMATTERS
n e x t  i s s u e  -  F M 1 4 2  -  M A R C H  2 0 2 1

T H E M E :  W A L L S  &  F L O O R S  -  L A R G E  S C A L E  F E L T

E X H I B I T I O N :  A n n i e  V e l d k a m p  -  N e t h e r l a n d s  -  L a r g e  W a l l h a n g i n g s  a n d  A r t  P i e c e s
F O C U S :  I F A  M e m b e r  -  V i v i e n n e  M o r p e t h  -  U K  -  T h e  c h a l l e n g e s  o f  r u n n i n g  a  f e lt  r u g  w o r k s h o p 

F E A T U R E :  J o y  M u l l e r - M c C o o l a  -  U S A  -  L a r g e  s c a l e  r u g s ,  r o c k s  a n d  s t o n e s
M E M B E R S ’  N E W S :  F u r t h e r  i n f o r m at i o n  o n  t h e  2 0 2 1  V i r t u a l  A G M

R E G I O N A L  S P O T L I G H T:  I n  t h i s  i s s u e  -  R e g i o n :  I r e l a n d
M E M B E R S ’  E X H I B I T I O N :  K a l e i d o s c o p e  P a r t  2

W H O  A M  I ?  S u s a n n e  B r e u l i n g  -  G e r m a n y

P L U S :  T H E M E D  A R T I C L E S  F R O M  P R O F E S S I O N A L  F E LT  M A K E R S

To be considered for selection for Exhibitions or Members’  News, or to contribute an article in FM 142 or FM 143,  
contact Janine Rees at feltmatters@feltmakers.com. The deadline for images and copy for FM 142 is10th January 2021. Deadline is the 

14th February for submissions to the ReConnect online exhibition.

The theme for FM 143 is Lightweight and Fine Felts. Deadline for copy and images is 10th April 2021. 
 Please check the back of your carrier sheet for last minute IFA additional news.

*Additional copies of Felt Matters may be purchased from Natalie Lyons – membership@feltmakers.com
NB: When sending copy and images to the Editor, the Dropbox email is editorfeltmatters@gmail.com 

and not the editorial email address editor@feltmakers.com as listed in the journal.

 Image credit: Annie Veldkamp

Copyright – Felt Matters must not be reproduced. Check the IFA website www.feltmakers.com and Facebook page
 International Feltmakers Association Members’ Group, www.internationalfeltmakers.com for the most up-to-date news.


