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FROM THE EDITOR
Greetings. Welcome to our March issue of 
Felt Matters. I hope 2020 is proving to be 
a creative and productive year for all our 
members. Supplying articles and images 
to meet our January deadline was a major 
challenge. 

The theme RED has been well embraced and 
I thank all those who have contributed. IFA  
member Susan Dye has been very generous 
in providing an indepth article on ‘madder 
root’ dying techniques. I am sure this will 
be of great interest to novice feltmakers 
keen to learn these skills. You will find this 
informative article commencing on page 12. 

NB: The 2020 AGM is fast approaching: 
please turn to pages 3 and 5 to find all 
the relevent details pertaining to the AGM 
including the Agenda and notice of Positions 
Vacant. 

For this issue of Felt Matters we are making 
a special feature of our back page. Our theme 
for FM139 is Landscape and Nature. On page 
40 you will find the details with regards to our 
theme, copy deadlines and an image of the 
inspirational work from our British member, 
Bridget Bernadette Karn. 

  
Warm regards
Joan 

PS:  
Please read the carrier sheet, on the reverse 
side of your address label, for up to date 
information regarding AGM etc. and also 
check the IFA website.

FM138
REGIONAL COORDINATORS
Please note there are vacancies for co-
ordinators in regions 5, 6 and 13. If you are 
interested in standing please contact 
vice.chair@feltmakers.com for more info. 

REGION 1 - Devon & Cornwall
region1@feltmakers.com
Belinda Delany - 07748 948810
Hilary Newton - 01872 580365  

REGION 2 
Dorset, Hampshire & Isle of Wight
region2@feltmakers.com
Chris Lines –  region2@feltmakers.com 
Sarah Waters - swtextiles@aol.com

REGION 3 
Surrey, East & West Sussex & Kent
region3@feltmakers.com
Joan Braganza - 01737 764466

REGION 4 
London, All Postcodes inc. Middlesex
region4@feltmakers.com
Cathy Unwin - 0772 279 4224

REGION 5 - Herts, Beds, Bucks & Berks
region5@feltmakers.com
Position vacant

REGION 6 
Avon, Somerset, Wilts, Glos & Oxon
region6@feltmakers.com
Position vacant
Nicki Parsons - 01865 240609

REGION 7
Essex, Suffolk, Norfolk & Cambs
region7@feltmakers.com
Sally Sparrow
Gay MacBeth -  01449 720214 / 07564 
166161

REGION 8
Lincs, Notts, Leics & Derby
region8@feltmakers.com
Jen Lees - 07885 473 057

REGION 9
W Mids, Staffs, Warks, Northants
region9@feltmakers.com
Emma Jackson
Judy Preston

REGION 10 
Yorkshire, Durham & Northumberland
region10@feltmakers.com
Cindy Smith: Membership days & 
newsletters - cindy.watkins.smith@gmail.com
Jane Mercer: workshops - 
jane_mercer@hotmail.co.uk
Linda Hume: Shows & exhibitions - 
humanbead@hotmail.com
Margaret Chalmers: 
mgtchalmers@googlemail.com
Thelma Russell: treasurer - 
thelmaregion10@gmail.com

REGION 11
Lancs, Cheshire, Gwynedd, Salop & Cumbria
region11 @feltmakers.com
Lesley King - 01204 852 024
Ali Rose - 07979 271 447

REGION 12
Powys, Hereford, Worcs, Gwent, Dyfed & 
Glam
region12@feltmakers.com
Mandy Nash 07803 342 538

REGION 13
Scotland
region13@feltmakers.com
Position vacant
Heather Potten - 07719433436 - 
communications

REGION 14
Northern Ireland & Eire
region14@feltmakers.com
Jane Fox

REGION 15
Europe, inc Russia and Turkey
europa@feltmakers.com
Henny van Tussenbroek, Netherlands

France -Regional representative
Dominique Le Jean, France. 
france@feltmakers.com

REGION 17
Australia & New Zealand & Asia  
australia@feltmakers.com
Wendy Bailye, Brisbane, Australia

REGION 18
Americas - Regional representatives
america@feltmakers.com
Sandra Barrett, Canada  
canada@feltmakers.com
Karen Waters, USA usa@feltmakers.com

used, such as natural fibres from sheep, connect 
us with something archaic and ancient.

This exchange across all borders and cultures 
is priceless and enriches our development and 
personal relationships. It also enables us to 
share knowledge and skills with each other, 
giving joy and inspiration for creative work.

I wish you a lot of creative moments!
Johanna Rösti
[Edited by Belinda Delany]

2020 AGM
NATALIE LYONS

membership@feltmakers.com

To be held on Saturday 9th May in London at 
the Horniman Museum and Gardens in Forest 
Hill.   This is a wonderful museum of artefacts 
collected by Frederick John Horniman, a 
Victorian tea trader and philanthropist, who 
had a mission to ‘bring the world to Forest 
Hill’.  The gardens include a dye garden and 
views over London.

The day will start with coffee at 09:30, 
followed by the AGM at 10:15.  There will 
be a buffet lunch, after which the delegates 
will be split into two groups for the talk by 
Fiona Kerlogue entitled, ‘Mary Burkett and 
the history of the Horniman Museum’s felt 
collection’ and a visit to the conservation 
room to view pieces from the collection close 
up.  There should also be time to visit the Dye 
Garden and Museum.

We are delighted with the response to holding 
the AGM in London, and now have a waiting 
list.  There are members attending from most 
regions, including Europe and America.

Both Nancy Ballesteros’s ‘Hanky Panky’ 
scarf workshop and Flora Carlile-Kovacs’s 
‘Small But Perfectly Formed’ bag pre-AGM 
workshops filled up very quickly.
 
Turn to Page 5 for more  AGM information.

FROM THE CHAIR
“Logic will get you from A to B. 

Imagination will take you everywhere”
You have probably asked yourself (or been 
asked by other people) why you make felt. 
From time to time, I have also asked myself 
this question, and wondered why I still like 
processing fibres with all the effort involved, 
after all these years - there are much easier 
things to do in life!

I therefore read the features in Felt Matters 
with great interest, hoping to gain insight 
into why these makers have decided on felt 
making techniques to express themselves.  
The personal statements are diverse and 
describe a wide variety of reasons for choosing 
felt-making techniques as a means of self-
expression.

The impulse for felting was often triggered 
by external factors, such as through a book, 
electronic media, visiting an exhibition or 
attending a course. This shows how effective 
these activities can be in inspiring and 
stimulating the innate joy of discovery and the 
desire to create. It also shows how important 
cooperation and relationships with others is 
in order to exchange ideas and develop. Here, 
the IFA can help by offering a wide range of 
possibilities for inspiration.

But what makes felt making so fascinating?

Felting promotes self-effectiveness in a simple 
way. A piece of felt can be made with relatively 
little effort. The delight and joy of thinking and 
implementing ideas yourself has wide appeal.

It is this transformation from an idea to a hand-
made object which is visible and tangible, that 
fascinates us so much. In addition, the materials 
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MEMBERS’ NEWS

AGM 2020 AGENDA
Minutes of the AGM 2019 are available on 
the AGM section on the IFA website: a hard 
copy can be requested from the secretary. 
Arrival time 9.30 for 10.15 am start.

Welcome from Chair | Apologies for 
absence | Minutes of 2019 AGM
Matters Arising | A Few Words from 
the IFA President | Chair’s Report | 
Treasurer’s Report  | Reports of other 
officers | Elections | Change in Articles 
of Association (see carrier sheet of 
FeltMatters) | Date of next AGM | Any 
other business

COMMITTEE ELECTIONS:
• The Communications Officer has reached 

the end of the first three-year term and 
wishes to stand for a second term.

• Secretary stood down during the year.
• Secretary: Belinda Delany is standing 

IFA AGM 2020

POSITIONS VACANT

PUBLICITY OFFICER
Committee members are nominated and 
voted into position at the AGM and normally 
serve a term of three years (which can be 
renewed for a further three). This year we are 
looking for a new Publicity Officer. If you wish 
to know what is involved in this arole, you can 
contact the secretary Belinda at secretary@
feltmakers.com for the full role description 
and either Belinda or Mandy vice.chair@
feltmakers.com will be happy to talk you 
through the requirements. These include 
good communication and computer skills 
and a commitment of an hour or so a week. 

REGIONAL CO-ORDINATORS
An important aspect of and benefit to 
members of the IFA are the Regions, 
both in and outside the UK.  The Regional 
Coordinators (or in the case of other countries- 
the Representatives) volunteer their time 
to coordinate meetings and workshops for 

members in their region.  They also arrange 
attendance at textile events of behalf of the 
IFA. They are nominated and approved by 
the outgoing coordinator, members of the 
region or the Chair/Vice Chair. These regions 
can cover quite a large area and sometimes 
a vast continent! Some regions are more 
active than others, depending on the time 
and support each Coordinator receives from 
their regional members. 

The IFA is in need of new coordinators - or 
assistants - in the following regions:

• Region 5 - Hertfordshire/
Bedfordshire/Buckinghamshire/
Berkshire

• Region 6 - Avon/Somerset/Wiltshire/
Gloucestershire/Oxfordshire

• Region 13 - Scotland

If you are interested please contact the 
Secretary:  secretary@feltmakers.com or 

Vice chair for details of the role description:  
vice.chair@feltmakers.com We are delighted 
to announce that new coordinators or 
assistants have already been appointed to 
the following regions. A full list appears in 
Felt Matters and on the website. 

• Region 2 - Sarah Waters
• Region 9 - Emma Jackson, Judy Preston
• Region 14 - Jane Fox

We would like to thank the following 
members who have recently stepped down 
and have given many years of service in this 
role. Clare Hadley (R2), Barbara Weeks (R5), 
Kirsten Hill-Nixon (R6), Cheryl Cracknell (R9) 
and Jacki Sleator (R14)

IFA committee
Edited Janine Rees

FROM TIME TO TIME MEMBERS OF THE IFA COMMITTEE OR REGIONAL COORDINATORS HAVE TO STAND DOWN FROM THEIR 
POSITIONS - OFTEN DUE TO WORK, HEALTH OR FAMILY COMMITMENTS. THEY ARE ALL VOLUNTEERS AND THE WORK THEY 
DO ON BEHALF OF THE IFA AND ITS MEMBERSHIP IS MUCH APPRECIATED.

for election.
• Publicity Officer will stand down. 

Nominations are invited for this position.  
All other Officers wish to continue their terms 
and are standing for re-election.

Items for ‘Any Other Business’ may be sent 
in writing to: Johanna Rösti, IFA Chairperson 
or Mandy Nash, Vice Chair before 29th April 
2020.
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In autumn 2018, Feltmakers Ireland were 
invited by Filtti, the association of Feltmakers 
of Finland, to take part in a joint exhibition of 
work, to be shown in Jamsa, Finland during 
the month of July, 2019. The chosen title for 
the show was “Something Red”. 

The Irish work then returned here to be on 
display in Portumna Castle as part of the 
Shorelines Festival in September 2019. This 
was in a direct response to our members’ 
wishes to show our textile craft outside 
Dublin.We are so proud of our members 
who have fully supported our voluntary guild 
in this undertaking, and we are also very 
grateful to Design and Crafts Council Ireland 
for part-funding our participation.

Feltmakers Ireland organised a jury and, 
finally, 26 felt works by 18 felt artists were 
chosen. The weight of feeling in the exhibition 

is strong, and the themes of the works range 
from the political to the deeply personal. 

For example, the topics of mental health, the 
cervical cancer scare, plastic pollution and the 
Northern Irish conflict are all dealt with by 
the artists. There are, of course, also pieces 
that are simply beautiful and/or functional.

The exhibition received a good amount of 
coverage from Finnish journalists and we 
would love the exhibition of our Guild - 
together with the Shorelines Festival - to 
receive some local coverage by the press 
here in Ireland.

EXTRACT FROM A LOCAL FINNISH PAPER;
Article by Anne Lius-Liimatainen, 
Keskisuomalainen Tuesday 2.7.2019 
Red and Strong
A representation of The Massacre of 

Ballymurphy has been felted and is being 
shown within the shelter of Kivipankki walls.

The Massacre of Ballymurphy in 1971 
affected the Irish felt makers’ self-esteem, 
and has now been the source of inspiration 
in the work of felt artist, Tamzen Lundy, for 
the felt exhibition of Finnish Felt Association 

– Filtti - in Jämsä.

You can find out more information about 
our guild at: feltmakersireland.com

IMAGES
Left to right, top to bottom: 
1 & 2 Asta Gauronskyte - Astrid Hoffmann 

- Claire Merry - Nicola Brown 
- Vicky Blomfield

EXHIBITION 
SOMETHING RED 

PRESS RELEASE.
SOMETHING RED EXHIBITION BY FELTMAKERS IRELAND 
PORTUMNA CASTLE (AS PART OF THE SHORELINES ARTS FESTIVAL CO.GALWAY)

MEMBERS’ NEWS - IRELAND

Melissa is a documentary photographer 
who has been following and photographing 
the Teeswater rare breed sheep for the 
last couple of years, working with sheep 
breeders and visiting their farms in North 
Yorkshire and capturing the complete cycle 
from tupping, through to lambing, showing, 
shearing and finally to selling at the auction 
marts.  Some of the images are beautifully 
atmospheric, such as Teeswaters standing in 
a snowy field. Others show the bond between 
farmer, working collies and the livestock.  Her 
often ‘gritty’ images portray what the public 
doesn’t see - tender moments as a ewe licks 
her newborn lamb through to amusing ‘out-
takes’ at shows when sheep decide to behave 
badly!  The project focuses on the farmers, 
the breeders and the sheep themselves.
During the course of Melissa’s project, I 
was mentioned as someone who creates 
felted garments and artworks, using the 
distinctive, curly locks from the Teeswater 
sheep. When we met, Melissa was fascinated 
by the almost magical way in which wool can 
be transformed using only moisture, friction 
and soap.  She also found the sheer versatility 

of felt very interesting - from light and floaty 
to solid and structured. We concluded that 
our respective skills would complement each 
other for this exhibition, and showcase the 
breed more fully.   

As a centrepiece for the exhibition, I have 
made a seamless nuno-felted Wedding Dress, 
manipulating Teeswater locks into an all over 
spiral pattern and adding approximately 
350gms of locks as fringing to the hem! 
The Teeswater is a rare breed sheep 
originating in the North of England and taking 
its name from the River Tees, rather than 
a geographical location. It has long, clear 
white lustrous wool with no kemp or dark 
fibres.  Locks hang as individual ringlets with 
a staple length of approximately 30.5-38 cm 
for the first clip, and take dye extremely well 
because of their lustre and smooth surface 

- no surprise then, that the fleece is coveted 
by feltmakers, spinners and weavers!
 
It is considered  ‘fine’ for a longwool, 
with fibres having a diameter of 30-36 
microns.  The “Fleece & Fiber Sourcebook” by 

Deborah Robson and Carol Ekarius describes 
it as “a reluctant felting wool, at best” but 
please do not be deterred, as carded wool or 
combed tops will make hard wearing, sturdy 
felt suitable for bags, slippers, cushion covers 
or jackets.  Admittedly, it takes a bit more 
effort to full the item, but the result is worth it.
 
As well as being renowned for beautiful fleece, 
Teeswaters are important as a primary sire 
breed ( with Dalesbred or Swaledale ewes) 
to produce Masham sheep.   

CONTACT DETAILS
F: MJPeakmanPhotography
F: yvonnelemare.feltmaker

IMAGES
Left to right, top to bottom: 
Teeswater in Snow - Newborn Lamb - Sheep 
Behaving Badly at the Great Yorkshire Show 

- Wedding Dress & Accessories (Model Marie-
Jean Taylor) -  Devoré Silk Nuno Wrap with 
Hand Dyed Locks (Model Zoe White)
Sheep & Owner Tête à Tête

FLEECE & FASHION

A TEESWATER YEAR - FARM - FLEECE - FASHION IS A COLLABORATION FEATURING THE WORK OF PHOTOGRAPHER MELISSA 
PEAKMAN AND FELTMAKER YVONNE LE MARE, CULMINATING IN AN EXHIBITION RUNNING FROM 29TH  FEBRUARY - 22ND  
APRIL 2020 AT THE DALES COUNTRYSIDE MUSEUM IN HAWES, NORTH YORKSHIRE.

- YVONNE LE MARE

MEMBERS’ GALLERY - UK
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MEMBERS’ GALLERY - UK

The chosen venue for my RED exhibition was 
an iconic K2 red telephone box. These familiar 
structures were once one of the main forms 
of communication. People would sometimes 
queue outside to use them, or arrange to be 
in one when expecting a call to the box. They 
were even used as a possible shelter from 
the rain. British Telecom had decommissioned 
this particular K2, which stands in a small 
village in Hertfordshire. In order for it not to 
be deconstructed and removed, the K2 had 
been adopted by the local council, and cared 
for by residents. The villagers’ goal was for 
it to be preserved and enjoyed, to keep it as 
part of the community’s future heritage. Their 
goal was achieved; it is now used as a swap 
shop book exchange.

After discussion, an agreement was reached 
that the K2 could be used for an exhibition 
on the day of the annual fun run. Books were 
replaced by three large red felted cocoons, 
a felted red mat and red shoes. RED was 

the title for the show, and red it was! There 
was as much red on the inside as the colour 
reflected on the outside. The felted cocoons 
took five days to make. All three were laid 
across table tops and each, in turn, was 
rubbed and rolled, while other colours and 
textures were introduced to the mat. The 
little red felted shoes were added last. It was 
a noticeable curiosity on the day - a multi-
purpose functional space transformed - with 
many questions asked. RED put felt on the 
village map.

CONTACT
E: connieflynn@hotmail.com
W: www.feltmakers.com/members/
profile/?pu=connieflynn2076

RED- CONNIE FLYNN

www.woolfest.co.uk

Tickets £10 each day  (£18 two-day ticket)
including programme  Accompanied children free

Woolfest is a friendly fibre show with 
something for everyone – a great 
gathering to share a passion for wool

The Original British Festival of Wool

From raw fleece to fine knits 
with everything in between

•Soak up the atmosphere
•Brush up your skills 
•Stock up on supplies

And feed your imagination

Fri 26 June (10am - 6pm)
Sat 27 June (10am - 5pm) 2020

Mitchell’s Lakeland Livestock Centre
Cockermouth Cumbria CA13 0QQ

EDUCATION REPORT

Feltmaking has long been considered 
community art, but this has not always 
been so.  Inge Evers travelled to Hungary, 
Turkmenistan and Georgia to study and 
deepen her knowledge of felt as traditional 
community art.  Later, her experience of 
Paolo Knill’s choreography and community 
Art Work with the ‘We-Song of Flowers’ left 
her with the idea to integrate the ancient 
technique of feltmaking into Community 
Art. Inge’s concept for making a felt carpet 
as a group project came to fruition when 
the IFA invited her to lead this international 
community artwork.  The carpet was to be 
covered with all sorts of flowers, made by 
feltmakers from many countries. A group 
of 26 feltmakers gathered to piece them 
together, and felt the carpet. This was the 

creation of the “Mille Fleurs” carpet presented 
to Mary Burkett in 2000 as a token of the 
regard in which she was held by feltmakers 
world-wide.    

It also awakened Inge to the therapeutic 
possibilities of feltmaking, either together 
as a community or individually through self-
therapy.  Her research explored the different 
and specific qualities of felt which led her 
to notice felt as a therapeutic tool not only 
for herself but within the work she did with 
others.

The healing qualities in the felting process 
can help people calm down, relax and 
reconnect with their senses, discovering 
their creativity - all this still holds true 

today.  I have been fortunate to work with 
different communities - in schools, hospitals, 
neighbourhood communities, with the elderly 
and with those with mental illness.  These 
therapeutic properties also contribute to 
improving one’s confidence, well-being 
and mindfulness, and assist in socialising 
with others… I have found making felt in 
groups – as community art – a humbling 
experience with a ‘feel good factor’ built in, 
where I benefit as much as everyone else!

Last year, I was asked to lead a community 
project in a small Yorkshire village, and 
was surprised at the number of residents 
who became involved and how many 
continued to participate despite having other 
commitments.  The Church Banner, 

COMMUNITY ART  
MAKING

‘FELT SPEAKS TO THE SENSES.  IT INVITES TO BE TOUCHED, TO BE LIVED IN AND ON.’ - INGE EVERS, 2001.

- ANDROULLA JEFFERIES
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celebrating the 175th Anniversary of St John’s 
Church, was completed in early December 
2019.  Everyone’s felt piece was sewn on 
to a felted background, consisting of three 
very large panels sewn together as one. The 
felt art that had been created by the group 
nurtured friendship, goodwill and support 
of each other that is ongoing, even after the 
project was finished. 

The pioneering research of Inge Evers 
all those years ago is very topical and of 
significant interest today, and the notion 
of feltmaking having therapeutic qualities 
through community art work is finally being 
recognised.

If you have led community felt art work 
and would like to share your experiences 
and discoveries about feltmaking and its 
therapeutic benefits, please let us know at:

education@feltmakers.com

We will share your findings in a future issue 
of Felt Matters.

EDUCATION REPORT

LOUISE CURNIN
The IFA’s “Introduction to Feltmaking for Beginners“ … we’re almost there!  It 
will be ready to launch (hopefully) in March/April 2020, using Razuku as the 
platform and encouraging beginners to learn how to make quality felt.

We are hoping to offer this simple, online course for an affordable £25 which 
will include the downloadable work sheets and access to an online mentor 
and forum where students can talk to each other and compare experiences.

If you would like any further information, please contact:
Dfcoordinator@feltmakers.com

DISCOVERING 
FELTMAKING

EXHIBITION

BRANTWOOD HOUSE, CONISTON, 
CUMBRIA, UK - 10TH SEPTEMBER – 
8TH NOVEMBER 2020

This exhibition will celebrate the many 
facets of Mary Burkett’s life and work. One 
of Mary’s greatest achievements was her 

MARY BURKETT 
COMMEMORATIVE 
EXHIBITION

CALL FOR SUBMISSIONS
EXHIBITION TITLE: “FELT: ANCIENT 
CRAFT, CONTEMPORARY TEXTILE”

Call for entries for an IFA members’ group 
exhibition in the UK contributing to a wider 
Mary Burkett commemorative exhibition.

DETAILS:  
This exhibition will support a large ‘Mary 
Burkett Commemorative Exhibition’ at 
Brantwood, Cumbria, UK featuring felt works 
such as ‘Norway Sea’ by Jenny Cowern as 
well as displays illustrating Mary Burkett’s 
life influences.

The theme of our IFA accompanying exhibition 
is ‘Felt: Ancient Craft, Contemporary Textile.’

We would like submissions of 2D and 3D 
felt work involving this theme to create the 
exhibition by the members of the IFA. Work 
should be no older than 1 year at the time 
of submission.

2D work should be no bigger than 150 x 

150 x 10 cm
3D work should be no bigger than 100 x 
100 x 100 cm

Please do not send actual artwork at this 
stage. Work will be selected via the completed 
submission form available from Laura at  
exhibitions@feltmakers.com and images 
to be submitted along with it. A selection 
panel will review submissions and select the 
work to be exhibited.

Delivery of selected works will need to be 
arranged by the artist. Return of works will 
be arranged by the IFA Exhibitions Officer.

FEES:
£5 application fee per item submitted at 
this stage. £25 exhibitor fee to be paid by 
each exhibiting artist selected to exhibit 
(regardless of the number of items selected 
for exhibition).

Fees should be paid via the IFA website shop. 
www.feltmakers.com/shop/

Artworks can be on sale during the exhibition 
and the gallery will deduct a 25% commission 
from the retail price of your work. (For 
example: an item sold for £100 = £25 to 
the gallery £75 to the artist).

KEY DATES:
• Deadline for artist to submit works: 
         31st May 2020 
• Notification to artists of acceptance in 

the exhibition: 30th June 2020
• Finished work needs to be delivered by: 

1st September 2020
• Exhibition opening date: 
         10 th September 2020

Please return the submission form by 
31st May 2020 to Laura Mabbutt by email 
preferably exhibitions@feltmakers.com

Please direct any queries or questions to the 
same email address.

input into the founding of the IFA, and 
spreading the word about the history of 
felt as an amazing material.

The IFA exhibition, ‘Felt: Ancient 
Craft, Contemporary Textile’, will support 
other events.

The opening weekend will be a celebration 
of felt, for which there is a call out for 
submissions from IFA members. Also 
included is a second exhibition of felts made 
by the children of Coniston Primary School. 
IFA members will tutor children’s workshops 
in the week prior to the exhibition and short 
family workshops will be available on the 

first Saturday and Sunday.

One of Jenny Cowern’s beautiful Sky Felts 
will be exhibited, and additional audio visual 
presentations of Mary Burkett’s life will be 
available throughout the exhibition period.

This will be an exciting event not to be missed. 
Put the dates in your diary now. 
Further details will be published in the June 
issue of Felt Matters.

Sheila Smith
President, IFA. 
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TECHNIQUE - UK

Madder root is an ancient dye producing 
permanent bright reds. It also contains 
many other dye molecules however, so 
getting red can be tricky.

When I started using madder [footnote 1] 
over twelve years ago, I obtained lovely 
oranges, coral pinks, terracottas and rusts 
[Image 1] but the breakthrough to red only 
occurred when I forgot a dyepot and it boiled 
for a good 10 minutes by accident.

Most dye books warn that a madder dyepot 
must never exceed 60°C, otherwise the 
colours turn brown, yet my boiled madder 
gave a satisfying bright red. My curiosity was 
piqued and I began to explore madder to the 
full. I discovered that older books recommend 
higher temperatures because reds depend on 

alizarin which is both a highly stable molecule 
and the hardest to extract from the root. It 
has a low solubility in water so only comes 
into play at high temperatures. 

I would advise a slow approach for feltmakers 
starting on the quest for madder red. I often 
work a madder dyebath for at least 5 days 
to extract all the available colour. To start 
with, don’t worry about felted or patchy 
results. Using an alum mordant will give 
the brightest reds, but if you prefer not to 
use any chemicals, you can still explore the 
following steps without it. 

EQUIPMENT
• 2x10 litre plastic buckets. 
• 5 litre steel (or glass) pan with a 
         well fitting lid.

option of ‘ripening’ the wool by leaving 
it damp for several days to get stronger 
colours. Before dyeing, rinse the wool by 
soaking it in a couple of bucketfuls of room 
temperature water. Discard the rinse water 
and the exhausted mordant on acid-loving 
garden plants (but not on the veggie plot).

3. Dyeing 
Day 1 - Add 100g of chopped dried madder 
to 4 litres of cold water in the pan. Raise 
the temperature to 82°C over the next hour 
and keep it there for a further hour at least. 
To save energy, you can put the pan into a 
haybox for the second hour [footnote 3]. 

Day 2  - Add 20g of mordanted wool to the 
pan of madder. [Image 3] Slowly heat the 
dyebath to 82°C and maintain that for an 
hour. Resist the temptation to stir the wool. 
Simply turn it over once. Raise to 95°C for the 
last 5-10 minutes. Leave to cool overnight. 
Day 3 - Remove the wool, drain over the 
pan and shake the madder root back into 
the dyepot. This will not remove all the root, 

• Thermometer, stirrer, teaspoon, 
colander (optional). 

• Bowls for wetting out and 
         draining wool.
• Gloves.
• Weighing scales. 

This equipment should not be rusty, and nor 
can it be used for cooking afterwards. Any 
iron will contaminate the dyeing and produce 
browns.

METHOD OF WORK
1. ‘Wet out’ the wool
Soak 100g of clean wool fibre in water 
at room temperature with a little neutral 
detergent. Raw fleece should be grease-free 
for fibres to fully absorb the mordant and dye. 
With combed tops, I find it’s easiest to break 

off strips of a manageable length, split them 
in two lengthwise and open them up a little 
before sliding them into the water. You can 
lightly coil them as they go in, which helps 
to keep them separable. [Image 2]

2. Mordanting (optional)
Alum forms a chemical bridge between the 
wool and the dye, increasing the depth and 
permanence of the colour. Most mordanting 
recipes involve heat but a slow, cold soak is 
kinder to your wool and substantially reduces 
the risk of felting. 

Dissolve 10g of potassium aluminium 
sulphate (alum) and 8g of cream of tartar 
in a bucket of water [footnote 2]. Wearing 
rubber gloves, immerse the 100g of  wool in 
the mordant and leave it for a week, gently 
turning it over every other day.

Using rubber gloves, remove the wool and 
drain the excess mordant back into the bucket. 
You can add a further 50g of wool to exhaust 
the mordant before discarding. There is the 

but that’s fine. Hang the wool to dry and 
remove the remaining root. This wool will 
have absorbed some of the more soluble 
yellow dyes. The redder dyes are still to 
emerge.  

So we go around again ....

Add a fresh 20g of fibre to the dyepot and 
heat as per Day 2. 

Repeat 2 or 3 times more. The colours should 
become redder each time. You will need to top 
up with water as the cycle goes on, so that 
the wool always has space to move around 
in the dyepot. If you wish, you can keep the 
same wool fibre in the pot for several days, 
although it may felt more. 

By day 4 or so, you can crush the soaked root 
[Images 4 & 5] to release more colour: we 
repeatedly drop the blunt handle of a heavy 
axe from a short height on to the madder. 
Don’t actively pound the root or it will damage 
the pan. You can also use a food processor 

DYEING WITH 
MADDER

1

SUSAN 
DYE

SUSAN MAINTAINS A DYE GARDEN AND SMALL SCALE NATURAL DYE PRACTICE IN HITCHIN, UK. WITH HER 
PARTNER, ASHLEY, SHE BLOGS ABOUT GROWING AND USING DYE PLANTS, GIVES TALKS AND TEACHES DYE 
WORKSHOPS. SUSAN LOVES ALL FORMS OF WOOLCRAFT, BUT MORE THAN ANYTHING, SHE DELIGHTS IN 
WORKING WITH HOME-GROWN COLOUR. AFTER LEARNING TO FELT WITH THE NORTH HERTS GUILD OF 
SPINNERS, WEAVERS AND DYERS, SHE EXTENDED HER TECHNIQUE WHILE STUDYING PATCHWORK AND 
QUILTING WITH BARBARA WEEKS.

GETTING 
INTO RED 

2 3

5 64
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achieve the strongest reds this way.

FINAL TIPS 
Different wools dye differently, so why not 
try a selection? If you use a mordant, adding 
more doesn’t give a better colour and makes 
the wool sticky. Fresh madder root also works, 
but the best colour is from plants that are 
at least 3 years old. Dried madder is much 
lighter in weight than fresh, so you will need 
to use more fresh root for the same depth of 
colour. If you want to stop at any point before 
the madder is exhausted, you can remove 
the root and dry it for future use.

FOOTNOTES
1. Full details of how to grow, harvest and 
process madder root can be found on my blog 
at www.naturesrainbow.co.uk/2017/01/
growing-madder

2. Alum solution is slightly acidic and can be 
absorbed through the skin. There are some 
concerns that aluminium salts cause dementia, 
so I take no chances and wear rubber gloves 
and keep lids on pans of hot alum.
My preferred supplier for alum, cream 
of tartar and dyes is Willo Fibres www.
willofibres.co.uk

3. We use a strong cardboard box lined with 

[Image 6] to break up the softened root, 
but it mustn’t be rusty and it can’t be used 
afterwards for cooking. It’s also more fiddly 
than using the axe handle!

Add another 20g of fibre to the dyepot and 
heat it up again. 

And when you think the madder has little 
more to give, add a teaspoon of citric acid 
and go around again. You should mostly get 
oranges now, but a good scarlet can also 
emerge.

Exploring the steps outlined above should 
yield a range of shades, including some reds. 
[images 7 & 8] Alizarin is a pinkish red and 
emerges in quantity much later than the 
yellower tones. Some yellow or orange tones 
beneath the alizarin help to achieve a more 
scarlet shade, but too much yellow and the 
alizarin is overpowered, with the resulting 
colour being terracotta.

If you don’t want madder root inside your 
fibre, use a muslin bag to contain it (although, 
in a small pan, this can increase patchiness). 
Alternatively, you can separate the extraction 
and dyeing stages by straining the root out 
whilst the wool is in the dyebath, but this 
lengthens the process and you may not 

old duvets and fleeces packed under and 
around the lidded saucepan, with a blanket 
and old pillow on top. Remember to take 
your pan out after the hour since a good 
haybox can keep a dyepot very hot indeed 
for many hours!

CONTACT DETAILS
E: susandye@naturesrainbow.co.uk
W: www.naturesrainbow.co.uk

All photographs by the author except the 
portrait of Susan by Sharon Cooper. 
W: sharoncooper.co.uk

IMAGES
1. Fleece dyed with madder in shades 
of oranges and pinks
2. Wetting out wool tops
3. Fleece in madder dyepot
4.Using axe handle to crush root 
5. Strained and soaked madder root 
6. Day 4 Using a blender to chop root
7 & 8. Madder red fine wool tops

7 8

TECHNIQUE - UK MEMBERS’ GALLERY – AUSTRALIA

According to the 
White  Queen in 
L e w i s  C a r r o l l ’ s 

 “Alice in Wonderland”,  
we should all believe  
at least six impossible 

things before breakfast. Sounds like a perfect 
day in the life of an artist!  The trick is to 
dismiss the internal censor lest she vetoes 
the lot before lunch.

Already  I’m eagerly coasting into make-
believe, wondering if my first improbable 
object will be hard or soft, heavy or light, 
textured or smooth, functional or ornamental.  
It might embody ritual or 
ceremony. Or it might emulate 
an antiquated item worn or 
carried in the past. It may 
express familial associations, 
memories or metamorphoses. 

It helps to just shillyshally on down the 
rabbit hole and let the chance encounters 
commence. Concepts drift in and out of 
consciousness until a few gems jostle their 
way into the “bring it on” zone and I’m 
jolted into action. Sometimes I run to the 
studio and start rifling through materials. 
Out comes the usual suspects, the hair, the 
fleece, the fur, the wire, the silk, the found 
objects, the endless array of threads and 
pre-loved fabrics. Feverishly drawing up a 
plan with one hand and reaching for fibres 
with the other, I sometimes stop suddenly 

immobilised with self-slander.  I’ve zipped 
into the future to visit my finished opus but all 
I see are shortcomings! And so, the millwheel 
spins again.

Distractions in this particular rabbit hole are 
endlessly seductive but I need to surface to 
launch the “impossible” mission; to chart 
ideas that stem from unlanguaged origins. 
To define them verbally, I seek specifics to 
situate them relative to a tangible realm. 
Notions of connection and correlation are 
linchpins anchoring the sculptures shown 
here. Mostly, they are united through various 
riffs on belonging. ‘Next of Kin’ (Image 1) for 

example, was created for an exhibition hosted 
in Japan in 2011; the year the devastating 
tsunami hit Fukushima and surrounds. ‘Next 
of Kin’ suggests regeneration wherein the 
three individual forms re-materialise similar 
measures of the same base substance in 
fresh permutations with each iteration.

Another series encapsulating kith and kin 
is ‘Unchained’ (Image 2) consisting of 13 

“extended links” reflecting maternal lineage 
within my family and my husband’s. The 
centrepiece is titled Maybelline to represent 

our grand-daughter Mabel. The next two 
segments were fashioned to connote her 
mother Elly, and Elly’s mother Eveline. I then 
felted, wrapped, coiled and stitched another 
10 to signify the Lehfeldts (my mother’s line). 
‘Unchained’ will eventually be articulated into 
one long flowing wearable lariat. Loops and 
other openings allow for felted jump rings in 
final assembly.

‘Casa Savoia: The Last Queens of Italy’ 
(Image 3) is an historical nod to my paternal 
grandparents who migrated to Australia in 
the 1920s from the Aeolian Islands. Shapes 
of the grey felted crests and red Fleur De 

Lys (giglio bottonato) draw 
on elements of tiaras worn 
by members of the House of 
Savoy. 

With each object lightly 
tethered to imaginings of 

people, space and place, the suites here share 
kindred denominators that bond them in 
these uncertain but not impossible times.

CONTACT DETAILS
W: www.katrinavirgona.com
I: @katrinavirgona

PHOTO CAPTIONS:
left to right: Next of Kin, Unchained , Casa 
Savoia: Last Queens of Italy

PHOTO CREDITS: Ben Joel

FELT THAT BINDS

KATRINA IS AN ACTIVE MEMBER OF THE IFA. HER ARTICLE ‘A FETISH FOR FIBRE’ WAS FEATURED IN FM 137. HERE IN MEMBERS’ 
GALLERY, KATRINA CONTRIBUTES TO OUR RED THEME BY DELIVERING A SWEEPING FOCUS ACROSS A RANGE OF 3D ENSEMBLES.

- KATRINA VIRGONA

It helps to just shillyshally on down 
the rabbit hole and let the chance 

encounters commence
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For the past thirty 
years, felt has been 
part of my professional 
life. I felt hats and wall 
hangings, mainly in 
self dyed and carded 

Norwegian lambswool (crossbreed). When 
I make garments, I use merino wool, often 
combined with silk fabric.

My workshop is on the ground floor of a 
missionary house, with my shop and gallery  
on the first floor. My husband and I bought 
the property ten years ago after the members 
of that congregation were too old to keep up 
with maintenance that was needed.  

I love to make colourful wall hangings and 
felted hats - often in sculptured shapes - 
without following a particular theme or 
technique. I also make shawls to replenish 
the stock in my shop. 

Over the past few years, I have made coloured 
chasubles for our church. In 2000, I made a 
green one together with an antependium 
(altar hanging) and the cloth for the pulpit. In 
2004, I made these items in violet. My latest 
commission was to make a red chasuble, with 
stoles in green and violet.

When making textiles for the church, one 
can’t just make whatever one likes. There 
are many rules to follow, including which 
symbols, textiles and colours may be used. 
Sketches and textile samples are sent to the 
Bishop during the application process, which 
can be very lengthy. 

The symbols I chose for the back of the 
chasuble were a rose, a cross and fire, and 
the dove and fire symbols were used on the 
front. On both sides, I felted in the contours 
of roses in silk chiffon. The base is fine wool 
needlefelt on top of silk chiffon. I built up 
the motifs on the top surface, ensuring that 
they were sufficiently thick to prevent the 
colour from becoming too blended into the 
background. 

 Main picture illustrates how I draw with wool, 
creating contour lines and other shapes: to 
make some lines shinier, I added silk and 
rayon embroidery thread. The dove was made 
with wool and silk pongee.

Making a strong and resilient garment that 
will be handled and worn by priests for 
several years is very different to making wall 
hangings that don’t require hard felting. The 
challenge lies in assessing how the colour 
will behave and how the shrinkage will act. 
The felt is made about twice the finished 
size to achieve the correct size and quality 
of the garments.

The stoles are made to be worn with 
chasubles I made earlier, and the symbols are 
selected from those garments. There must be 
a cross on both the back and the front, and the 
symbols must match those already featured 
on the green and violet stoles. The green 
chasuble was covered with grape leaves and 
had a yellow cross filled with ears of wheat, 
so I made the green stole with ears of wheat 
on the right side and grapes on the left. The 
violet chasuble has a triangle in a circle which 

symbolises the Trinity, so I created the same 
symbol on the left side of the stole and placed 
a thistle on the right.

If the back of the felt isn’t ugly, I prefer not 
to add a lining as I think it sits better on the 
priest’s shoulders.

I wanted to make the stoles from tight, tough 
felt, so that they would last forever. Two 
layers of wool were laid out on silk chiffon in 
the correct colour. The first layer is Norwegian 
lambswool, with several nuances of colour 
carded together to get the right colour and 
create a more lively effect. Two colours of 
merino wool tops were then laid out on top 
of that.

When a piece of work is long and narrow, 
shrinkage is a challenge. This one started out 
very long, and I had to take account of the 
shrinkage rates of the two different wools. 
The motifs needed some contour stitching 
in order to help their definition. 

I think the technique and materials I have 
used work well and suit this old wooden 
church, with its paintings on the pulpit, the 
baptismal font and the altar piece.

I enjoy these assignments.

CONTACT DETAILS
E: evelyn@filtmakerevelyn.no
W: www.filtmakerevelyn.no

FELTED RED
CHASUBLE

EVELYN REFSAHL

FEATURE -  NORWAY

MY LATEST WORK FOR VALLSET CHURCH, IN 
MY NEIGHBOURHOOD: THE RED CHASUBLE 

(VESTMENT WORN BY CLERGY) WITH 
STOLES IN GREEN AND VIOLET.
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FOCUS - GERMANY

RED
AS WHITE AS SNOW

AS RED AS BLOOD
AS BLACK AS EBONY

(Image 1: WHITE / RED / BLACK )

Colour and light are aspects of everything that 
surrounds us. Humanity developed names 
and symbols of nature‘s symphony of colour 
which have, on the one hand, been identical 
through time and space. On the other hand, 
there are also systems that are very different 
to those previously mentioned, and some 
even contradict one another. It is important to 
understand that each and every one of those 
theories functions within its own context. 
My aim is to highlight the aspects of the 
colour red that are comprehensible and of 
importance to me.

Johann Wolfgang von Goethe, whose 
colour theory is nowadays considered to 
be an esoteric one, argued that one had to 

experience the phenomenon of colour.
For me, this is the key to ‘experiencing and 
feeling’ and it inspired my approach to the 
colour red when designing and felting three 
carpets. (Images 2, 3, 4  DEVELOPMENT I, II, 
III , Carpets 1990)

• Red is, without a doubt, the most 
exciting colour there is. 

• Red is ‘belonging’ to our herd. 
• Red symbolises the emotional aspect, 

the ‘gut feeling’ on the scale of 
emotions. 

• Red is the colour of blood, the colour 
of strength and life, the colour of love 
and desire, the colour of power and 
aggression. 

(Image 5: PASSION PLAY OBERAMMERGAU 
2000, Pontius Pilatus in RED / FELT-fabric 
Katharina Thomas. 
Photographer:Thomas Dashuber) 

In 1999, Leena Sipilä invited me and Agnes 

• Red  – is being present, unobstructed 
by the past or future.

• Red  – is Earth’s fire, offering 
protection therein.

• Red  – is fire, melting limits and 
boundaries, with the courage and joy 

to give in to this. 
• Red  – is the essence of life.
• Red  – is being one’s own, as in all 

luminous colours.

THE INSTALLATION: An enormous cylinder 
emerged like a round room, suspended from 

Keil to attend a workshop offering a series 
of lessons focused on the topic of ‘Colour’. 
Inspired by this workshop, we travelled to 
Finland to deliver a workshop on Red, entitled 

‘Red Movement As Such’.

Red means unveiling oneself, being oneself, 
as one really is. No conditions. Do we know 
what that is like? How does it feel?  Naked? 
Unfamiliar? Powerful? Full of longing? Fear-
stricken? Curious? Vacillating? Fulfilling?

When we invited participants to our felt 
symposium in Finland in the summer of 1999, 
a kind of childish amusement took hold of us: 

DRESSING UP IN RED! HOW DO I WANT 
TO PORTRAY MYSELF? WHO AM I? 
The goal of these three shared days was 
to create an installation, combined with a 
performance. Three days to be engrossed in 
and perceive red was, in truth, far too short 
a time for exploring our red theme, a colour 
which can leave us feeling so ambivalent. 

Our performance and installation were to 
reflect our strength and joy, coupled with the 
power of Earth, humiliated and bound by the 
image of hell and seized by the concept of 
purgatory - an instrument of the Christian 
church from the Middle Ages. How deeply 
anchored this was!

• Red  – is laughter 
from your deepest 
soul, unrepressed and 
powerful.

• Red  – is joy and 
liveliness.

• Red  – is intensity and 
closeness.

• Red  – has the power 
of forgiveness and transformation 
when paired with dedication.

• Red  – is the original, mighty power 
of Earth.

• Red  – is perceiving with every single 
fibre of oneself, with every cell of 
your body.

the ceiling and consisting of bright red pieces 
of shoe felt from a Finnish felt factory. Thus 
we characterised the story of the dance of 
The Red Shoes (Hans Christian Andersen), 
allowing us to enter the red felt.

A communal trust developed, 
a joint perception that, 
together, we were strong 
and able to cross our personal 
limits. Laughter within the 
group could be heard in the 
red room. Fun and power 
filled the red room during the 
performance. 

(Images 6,7: Performance 
WORKSHOP RED 1999, FINLAND)

CONTACT DETAILS
W: www.tapestry-of-life.com
E:  katharina.thomas@tapestry-of-life.com

KATHARINA 
THOMAS

MOVEMENT 
AS SUCH

PAUL CÈZANNE SAID: “COLOUR IS THE PLACE 
W H E R E O U R M I N D A N D S PAC E E N CO U N T E R 
EACH OTHER” THAT’S TRUE! I  AM A TRAVELLER, 
L E A R N E R  A N D  M E N T O R .  M Y  M E A N S  O F 
EXPRESSION ARE TEXTILE, FELT AND PAPER. I 
AM A PLAYER, CREATOR AND TEXTILE DESIGNER. 
WORKING WITH FELT SINCE 1978, HAS GIVEN ME 
THE HIGHEST OPPORTUNITY TO WORK WITH THE 
EARTH AND FIND MY WAY TO EXPRESS MYSELF 
AS AN ARTIST.

Red means unveiling oneself, being 
oneself, as one really is. No conditions. 

Do we know what that is like? How does 
it feel?  Naked? Unfamiliar? Powerful? 

Full of longing? Fear-stricken? Curious? 
Vacillating? Fulfilling?

4

1 2 3

5 6 7
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SPOTLIGHT – DENMARK

The Danish Felting Association GRIMA was 
started in 1990 by Lene Nielsen and Annette 
Damgaard. The name GRIMA is an old Danish 
word for a mask, and refers to a mask from 
the Viking Age, one of the oldest evidence of 
felt. We use the image of the mask as the 

“dot” over the I in the word GRIMA!

In 2020, GRIMA will celebrate its 30 year 
jubilee. Today, we have about 250 members 

- the number has, unfortunately, been 
decreasing over recent years. We feel lucky 
to have quite a few foreign members among 
the group; membership is open to all. 

KIRSTEN LANG, CHAIRPERSON & EDITOR

SPOTLIGHT 
ON DENMARK

I am chair of GRIMA, editor of the GRIMA 
magazine and a member of IFA. 

I have been a teacher of art and handicraft 
both as my job at school and in my spare 
time in youth clubs. Teaching youngsters 
art and the various crafts has been - and 
still is - my good luck and my joy!

My sewing machine is an important art 
medium to me – I sew portraits. I am also 
a spinner and enjoy using my home spun 
yarn for my knitting.

I have been a wet felter for many years, 
enjoying the feel of wool going from loose 
fibres to firm felt. The hollow form has my 
special attention. I often combine wool 
with various fibres and odd materials and 
end up with a vessel, a hat, a bag or an art 
piece. My vessels are always full of secrets, 
but do leave space for something else! I 
will decorate my projects with hand and 
machine embroidery. My art-world and my 
craft-world meet and melt together when 
I draw and write on to my felt: my sewing 
machine needle becomes both my brush 

and my pencil.

I exhibit my felt and other craft/art pieces 
in various galleries in Denmark, often 
alongside  artists who paint.

CONTACT DETAILS
E: madamblue@hotmail.com

KIRSTEN LANG

Our members receive a real magazine 
- a paper version - 4 times per year. Each 
year, we have two special meetings which 
incorporate felt workshops, and have had 
many Danish and foreign teachers over the 
years. Both Danish and foreign participants 
attend these meetings, and there is always 
the most wonderful, creative atmosphere all 
over! We also have regional felting groups 
throughout Denmark. 

GRIMA members take part in a lot of 
exhibitions in Denmark. We have a specific 
topic each year - last year, it was OVER SIZE 

and, for our Jubilee in 2020, our members 
have been told to FELT SOMETHING FOR A 
PARTY! Our exhibition group will demonstrate 
both needle felting and wet felting, and 
encourage visitors to learn how to felt, and 
perhaps also become a member of GRIMA!

CONTACT DETAILS
www.grima.dk

EDITED BY JANINE REES

BIRGITTE SOERENSEN

I am a full time accountant, and needle felting 
is my hobby.

Felting is a haven in my busy life, and the 
challenging and meditative process of 
creating animals calms me and gives me 
the opportunity to play.

I became a feltmaker by chance when I saw 
a needle felted picture, and was amazed at 
what you could do with wool. I then learned 
to felt through books and workshops, and 
mostly needle felt realistic, life-sized animals. 
I start with a print of the skeleton, and make 
a model or armature of the spine and the legs 
in wire. The wire is covered with wool, and I 

felt the proportions of the body while looking 
at pictures. The needle felted surface of the 
body will either be carded wool or fur/wool 
cut from tanned lamb skins.

CONTACT DETAILS
E: Birgitte.soerensen@youmail.dk

PART 1
METTE ØSTMAN

Having trained as a social worker/teacher, 
I have - since 1986 - used feltmaking 
with children of all ages in schools and 
kindergartens, and with disabled persons and 
people with dementia as well as the general 
public. Now I employ a group of people with 
special needs, it offers help in the workshop 
as well as adding another social dimension 
to the potential of felt. 

I prefer feltmaking to anything, but previously 
I liked to sew, knit and do ceramics. The felted 
vessels are now my ‘woollen ceramics’ and, 
for me, the joy of playing with the colours 
and texture of wool and the sensual process 
can be compared to no other craft.

I attended a ‘folk high school’ when I was very 
young, when a fellow student from Sweden 
knew about feltmaking and taught us to make 
slippers. I think I am the only one of us to have 
continued felt making. For 20 years, I made 
felt occasionally using local wool but, in 1998, 
I discovered coloured merino and finer wool, 
and that changed everything!

I have attended many courses both in 
Denmark and other countries including 
Hungary, Belgium, Holland, Ireland, Sweden 
and Norway. Learning from talented teachers 
and from the exchange with fellow feltmakers 
from other cultures has added to my skills 
and offered inspiration concerning materials, 

textures and colours.

From 2005, feltmaking has gradually become 
my living and now I run a workshop called 

“Filtværket”. I do both art pieces, such as 
wall-hangings and vessels, and small-scale 
production of useful and colourful felt for 
interior decoration and household items. Felt 
and wool keeps on offering new ideas: with 
two other artists, I have made a brand of 
felted funeral urns called “Uurna”, a heart 
warming and environmental friendly idea 
that grows step by step.

CONTACT DETAILS
E: www.metteoestman.dk
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BIRGIT BYLOV

I was a teacher for over 30 years, having 
taught both children and adults with different 
mental handicaps. I am now a pensioner and, 
when thinking of my exciting jobs, I can clearly 
see that I used my creativity in order to find 
the best solutions to my pupils’ special 
challenges so that they could live the best 
possible life.

Today, I enjoy being creative with wool and 

textiles. I made dresses for my dolls, and later 
I knitted and stitched wearables for myself. I 
have been a feltmaker for 25 years.

I wet felt fabric, and sew jackets and ponchos. 
My 3D vessels and bags are decorated with 
other crafts such as knitting. I love to mix wool 
with other objects, such as when I needle felt 
a person paddling in an old shoe or combine 
clay vessels and wool.

Recently, I learnt to spin my own yarn and I 
enjoy this new technique with wool. I make 
land-art with my knitting and driftwood. 
Some land-art projects are left outside and 
I love seeing them change as time passes, 
until they disappear completely.

CONTACT DETAILS
E: birgit@hanbi.dk

LAILA NIELSEN

I needle felt and wet felt, and also enjoy 
dyeing: shibori on wool and silk, eco-printing 
on silk, wool, cotton and linen, and indigo 
and plant dyeing on silks as well as woollen 
yarn for knitting. As well as all that, I sew 
wearables with embroidery and knit, draw, 
paint and do Japanese paper cutting.

In the beginning of the 90s, I saw Birgitte 
Krag Hansen’s exhibition and bought her 

book, “Felt in Form” along with some wool, 
and started working on my own at home. 
Later, I used this technique with the pre-
school children I taught, and we wet felted 
small figures and made up tales.

“Creo ergo sum” is my philosophy - “I create, 
therefore I am”!  I felt tea-cosies, hats, 
pictures, wall hangings, wearables, bags 
and masks, and make eco-printed/shibori 

pillows, felt flowers, cocoons, balls, lizards, 
chickens and toys. I felt my projects for my 
own joy rather than to sell – for family and 
friends, and because I must felt!

I am member of the GRIMA editing 
committee. 

SPOTLIGHT – DENMARK
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SEEING RED
DISAMBIGUATED

C O L O U R  I S  I T S  O W N  L A N G U A G E .  A 
W R I T E R  M A K E S  R E F E R E N C E  T O  A 
PARTICULAR HUE TO EVOKE A FEELING, A 
SENSE OF TIME OR OF PLACE. BUT USING 
WORDS IN REFERENCE TO COLOUR IS 
NOT THE SAME AS USING COLOUR.  

I began a lifelong conversation with colour in 
my grandfather’s studio, using oil paint and the 
tagboard he set up for me on a small easel next 
to his. I may have been five years old.  Later 
study of its history, theory and expressive use 
in the arts of many cultures and centuries has 
reinforced what seemed clear to me when I 
first put a paint brush onto a surface – colour 
was a territory unto itself. While my work has 
addressed many ideas in a range of media using 
different techniques, it has always been about 
colour.

My home, studio and dye gardens are located 
in western Washington, 45 km north of 
Seattle. The property is fondly known as the 
Silk Purse Farm (for those of you who know 
the proverb) and I have lived here for over 30 
years. In addition to my dye garden, there are 
many naturally occurring sources for colour 
in the trees, shrubs and weeds growing here.  
A few years ago, I retired from the University 
of Washington where I chaired the Fibres 
programme as a professor of art for 33 years.

LAYNE GOLDSMITH
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I began working with textiles as a weaver 
in 1970; the era of the ‘Back to the Land’ 
movement. For three years, I lived on 1500 
acres in the Santa Cruz Mountains where 
I wove by the light of a kerosene lamp as 
my house had no electricity.  The ongoing 
challenge was always how to find fibres and 
yarns in the right combination of shades for 
the work at hand. My answer was to learn to 
dye, and so began a journey into the alchemy 
of the dye pot. I found a book on natural dyes 
and began with local plants which, in California, 
were plentiful. It was at this time that I first 
saw handmade felt – it was dense and 
colourful and unfamiliar. My introduction was 
rudimentary, and it now seems remarkable 
that feltmaking became my medium of choice. 
I was, however, immediately drawn to the 
physicality of the process and materials, and 
to the freedom it represented after countless 
hours spent sitting on a bench at the loom. 
The possibilities with regard to scale, shape 
and dimension seemed endless. Forty years 
later, they still do.

As beautiful and varied as fleeces are, 
sheep’s wool offers a notoriously restricted 
palette. Accessing colour fluently continued 
to challenge, and in order to obtain specific 
results, I began to work with chemical dyes 
and systematically investigated the use of 
direct, acid, fibre reactive, vat, and disperse 

dyes. My acid dye sample books contained 
hundreds of recipes in order to be able to 
reproduce any given one. I once needed over 
20 kg. of a certain shade of red but each of 
my dye pots held only 2 kg. so being able to 
match the colour was invaluable. Because 
I used the dyed fleece in feltmaking, it was 
essential that the dye be washfast, so careful 
dye practice became second nature. 

My large scale felt work was often narrative 
in nature, and was mounted on or near the 
wall using a variety of armature structures. 
Primarily seen in galleries, public venues for 
which it had been commissioned, or private 
collections, it functioned on a visual level 
but was not utilitarian except for its sound 
insulative properties. 

In making felt, I have used my own strength 
and that of volunteers, along with paid 
assistants, a 50 lb. Little Giant power hammer, 
a pneumatic sand tamper and, finally, a large 
rolling machine that my husband and I built 
in 1985. My felting tools remain simple; reed 
mats, mesh screen, a heat source, running 
water, soap, scissors, irons, spray bottles, 
needle and thread – the usual.  But my dye 
studio is indispensable. My dye stove is built 
low so that I can look into the 40 and 60 litre 
dye pots. The concrete floor slightly slopes 
to a floor drain. The exhaust fan over the 

stove keeps the steam and fumes moving 
outside. All of the mordants and dyes and 
tannins and other assists that are used in 
the processes are stored within reach. The 
tools are in order. In the rest of the studio, 
the original volume I found on natural dyes 
sits among the library of books and articles 
and sample notebooks with information on 
colours from nature.

About 10 years ago I decided to return to 
my original focus on plant-based colourants 
and donated all of my chemical dyes to local 
artists who could use them in their own work.

At that time, I was designing and producing 
hand knotted rugs in Nepal. I could see the 
negative consequences of the dyeing and 
finishing practices of the the rug industry 
on the environment in the Kathmandu valley. 
With a focus on ethical production of what 
can be considered a luxury item for an affluent 
consumer market, I began introducing natural 
dyes at the facility where my rugs were 
made. In 2010, Michele Wipplinger and I 
went to Kathmandu to scale up my 10 gr. 
colour samples into 10 kg. dyebaths and 
to train the dyers to prepare and dye the 
yarns using the natural alum that was mined 
in Nepal and natural dye extracts from her 
company, Earthues. After much effort and 
expense, it became clear that the cost of 

production was prohibitive; we had to buy 
filtered water due to the high concentration 
of iron in the ground water and extra fuel to 
heat the dye pots for careful washing and 
dyeing, both of which were costly. More 
problematic was the fact that, unless I was 
able to monitor each step, shortcuts were 
taken that resulted in less than desirable 
results. I later worked with Michel Garcia to 
develop a water and energy saving method to 
clean the greasy Tibetan wool, and afterward, 
was able to obtain brilliant colours using 
dyes extracted from plants and insects. I 
shared this information in a presentation 
in Kathmandu that was sponsored by Good 
Weave Nepal and attended by the owners and 
dye masters of many rug companies, but I do 
not believe it was ever put into large scale 
practice. I continue to learn about natural 
dyeing traditions and practices, and am 
encouraged by the resurgence of interest in 
their use. My own interest and study have led 
me to remote villages on islands in Indonesia, 
to dyeing and printing towns in India, and to 
dyeing centres in Mexico, Peru, Japan and 
Europe.

My current work includes cultivating a dye 
garden; growing, harvesting and preserving 
weld, madder, indigo and a selection of 
other plants for use in the studio and in the 
workshops that I sometimes teach at the 

Silk Purse Farm. I am continually intrigued by 
colours obtained through the combination of 
minerals and plants. I now wish I had studied 
more chemistry and botany to further my 
understanding of the fundamentals on an 
even deeper level. Visually, I continue to 
work to achieve a synthesis of material and 
form, and to make work that has a physical 
presence beyond its process, the colour 
carrying a meaning of its own.

CONTACT DETAILS
Layne Goldsmith
Botanica Dyeworks
E: ms.layne@gmail.com

IMAGES
1.Cluster and detail
Cochineal, Madder, Sappanwood, Lac, 
Myrobalan, and Logwood with a full 
range of mordants on merino fleece 
and Tibetan wool yarns.
120cm x 30cm x 15cm

2. Scarlet Cluster and detail
Madder, Myrobalan, Sappanwood, 
Logwood, Weld and Marigold with 
a full range of mordants on merino 
fleece. 75cm x25cm x 15cm

3. Natural Dye colours on merino 
fleece and Tibetan wool, mohair, 
alpaca and domestic yarns used in 
Cluster and Scarlet Cluster.

4 & Page 23. Dangerous Planet Two 
details Hand felted + pieced wool 
dyed with acid dyes on forged steel 
armature. Original work. 
305cm x 305cm

5. Crimson Sky and detail
Hand felted + pieced wool and dog 
hair, silk applique, with acid dyes
120cm x 240cm
 
6. Last Tango
Hand felted in single piece, wool with 
acid dyes on steel cable armature
150cm x 215cm

7. Open Road
Hand and machine felted wool with 
acid dyes, aluminum armature
160cm x 360cm x 1,828cm

8. Madder dyed on Tibetan wool 
yarn 

9. Layne working on natural dyeing in 
Kathmandu

FOCUS ON AN ARTIST - USA
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FOCUS ON AN ARTIST - USA

As a child, I began 
my life-long journey 
as a maker. One 
early memory is of 
a Christmas when I 
made 7-foot scarves 

for my parents and siblings, using all the 
cast-off yarns I could get from relatives 
and friends. I was very pleased with myself, 
learning to knit basic stitches in the process 

- but 7-foot scarves were a bit cumbersome 
for small children! Over time, I tried a variety 
of techniques, and settled for several years 
into working with beads and silversmithing. 
Bead weaving jewellery with small glass seed 
beads met my creative needs while I was 
employed first as a graphic artist producing 
print production work, and then as a social 
worker. My road to felt began in 2005 when I 
attended a workshop in which the instructor 

introduced me to very basic needle felting. I 
was enamoured with the feel of the wool and 
its malleability, and with the wide range of 
colours with which I could work. During the 
next few years, I studied felt making and 
experimented with a variety of techniques. 
Eventually, I started taking workshops to 
learn wet felting, which is now my preferred 
method of working with wool. In 2011, as a 
retirement gift to myself, I took an 8-week 
intensive course on felting at Penland School 
of Craft with Lisa Klakulak. Lisa taught me 
the basics of felting, the differences in types 
of fibres, how to attain the desired weight 
and size of a piece, and how to assess the 
outcome critically. I am inspired by her 
aesthetic and the craftsmanship of her work 
and strive to emulate these qualities.

Inspiration comes throughout the year from 

were made separately. The handle and spout 
were stitched onto the body with waxed linen 
thread, and the top fits the hollow body form. 

Phantasia (Pic 3) is another hollow-formed 
teapot made with a complex plastic resist, 
so the body is all one piece. The top fits 
snugly and has an embossed, fine silver 
decorative piece. The handle has a cord of 
plastic tubing pulled into it to give it a bit 
more structure since the teapot rests on it. 
I had fun with the design; giving my pieces 
a sense of movement, when I can, reminds 
me of walking, talking, inanimate objects in 
childhood fairy tales.

Red TPot (Pic 4) is a miniature version of 
Phantasia, with only a single “foot” because 
it is a brooch. The lid is removable but has a 
silver chain attaching it to the body to keep 
it from being misplaced. This piece is also 
hollow-formed and required very small tools 
to full it firmly and shape it. I used knitting 
needles, dowel rods and the handles of 
wooden tools that had a smooth finish. 

The sample for Puffer (Pic 5) started out as 
a wall piece, with a very pointed top and 
bottom, but that shape did not work well. 
Tucking in the points, hard stitching the edges, 
and employing a complex resist to make the 
body fuller made a more pleasing shape. The 
Puffer “blobs” are made with a thick prefelt 

my garden, with its plants, trees and critters. 
The colours of my usual palette are earthy 
rusts, greens and browns, with a punch of 
floral colour. Red enters my palette usually in 
the winter, inspired by the flashes of red in my 
garden; the vibrant red of the cardinals, the 
russet chest of the house finches, the flash 
of red on the various types of woodpeckers 
and flickers, the berries on the nandina and 
holly bushes and the dark reds of the coral 
bells that survive the winter weather.

I make my felted work using mostly merino 
wool, and all is wet felted. I enjoy figuring 
out how to shape a sculptural piece using 
various resists. The outcome is almost 
always a surprise because it is hardly ever 
the same as the rough drawing with which 
I started. I am especially grateful to Lisa for 
the emphasis she placed on sampling, and I 

use this training for all my work. 

First, I resort to a set of my felted samples 
to select the particular weight for whatever I 
have in mind. Next comes the joy of choosing 
colour and deciding what other materials 
might be added to create more texture. I make 
a small sample of weight, colour and texture 
and felt it thoroughly to get the thickness 
and quality I am looking for. Sometimes, I 
incorporate wool yarns or silk threads in my 
work through hand stitching, to add more 
texture and structure. Finally, I draw up the 
shape and size I hope to achieve and begin 
the felting process.

One of my first vessels was the Flame Vessel 
(Pic 1), with a removable necklace lid. The 
cord fits within the hollow-formed base, 
and the fitted holder for the “flames” is a 
fine silver, rectangular, embossed box with 
a small loop to hold the cord. The piece is 
hand embroidered with a white silk thread. 

A few years ago, I was approached to make 
vessels for an annual teapot show and had 
fun with this. One of my first was the Hot 
Pot (Pic 2) inspired by my tea kettle once left 
too long unattended. Its enamel peeled and 
its metal was quite bright with heat, and I 
fantasised that it would start to shoot flames. 
The body of the vessel took multiple resists. 
The lid with flames and the handle and spout 

with added fabrics of textured and coloured 
silks, cottons and viscose so that, once the 
blobs are felted into the thinner base material, 
the blobs pop out, with a little help during 
fulling from some of my many found and 
made tools.

In 2019 I tried my hand at two-dimensional 
decorative home goods. My sampling for the 
throw blankets became coasters and wall 
hangings and led to the lap blankets pictured 
(Pic 6 & 7). Hand dyeing great swatches of 
various types of fabrics - silk chiffons and 
habotai, cotton/silk voile and viscose crepe 
voile - and felting them into merino prefelts 
from Dyeing House Gallery of Prato, Italy 
produced colourful additions to my inventory.

Studying with internationally-known felters 
and other artists keeps me inspired, offering 
me new skills and ways of working while I 
marvel at the unlimited possibilities of felt.

CONTACT DETAILS
W: www.shelleyjones.net
E: shelleyjones@shelleyjones.net

PHOTO CREDIT
 All but Selfie: Taylor Dabney

COLOUR, TEXTURE 
& WHIMSY
SHELLEY IS A PROFESSIONAL FIBRE ARTIST WITH A BACKGROUND IN GRAPHIC ARTS AND MEDICAL SOCIAL WORK. LIVING 
IN VIRGINIA ON THE EAST COAST OF THE UNITED STATES, WITH HER SUPPORTIVE HUSBAND AND DEMANDING CAT, SHE 
WORKS PRIMARILY WITH FELT, DECORATING WITH THREADS, BEADS, WIRE AND FINE SILVER. HER WORK IS MOST OFTEN 
THREE DIMENSIONAL AND SHE HAS A LOVE OF COLOUR, TEXTURE AND WHIMSY. SHE EXHIBITS NATIONALLY AND TEACHES 
AT VARIOUS VENUES ON THE EAST COAST. 

- SHELLEY JONES
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FOCUS ON AN ARTIST - ITALY

Red speaks to the soul 
in a thousand different 
ways. When I was 
asked to participate 
in this issue with “red” 
as a theme, I was very 

happy and thankful for the opportunity to 
share the love of my favourite colour. Once 
I actually had to write about it, it was much 
more difficult than expected: I wondered 
what there is to say about the colour red, 
and about my art.

By coincidence, I happened to engage in 
an inspiring conversation with Italian art 
historian, Donata Grossoni, who kindly shared 
her knowledge with me and set my thoughts 
in movement around this topic, for which I 
am very thankful.

There is a lot to know about the colour red. 
Red is the colour of emperors, of blood and 
fire, of compassion, of deep love…

In Christianity, there is a set order of hierarchy 
that exists between angels. Seraphim - 
winged celestial beings with a fiery passion 
for doing God’s good work - are placed in the 
highest rank and their colour is, yes indeed, 
red! They burn with divine passion, coloured 
in red.

From the ancient Roman times, colour as a 
marker of status depended often on the cost 
of the dye to produce it. Crimson was the 
most valued among colours, and civic laws 
restricted its use to an elite group. The death 
penalty was applied to anyone who would 
dare to wear red inappropriately!

Aristotle believed that colours were sent 
by God from heaven through celestial rays 
of light. He suggested that all colours are 
related to the four elements: water, air, earth 
and fire, and I fully agree. The ‘sound’ of red 
is so definite; it causes vibrations of the soul. 
Red is always unpredictable, like life and love.
In order to make red felt, one does not need 
to know red. The artist will be red. Breathe red. 
Surrender to its power and allow it to flow. 
Making red felt is equal to giving yourself 
permission to live, love and desire. From 
inside out, drop all knowledge and just “felt” it.
My favourite felt paintings (Images 2,3,4 & 
5) were created without any set intention. 
A really good painting happens all at once. 
Colour is the most important tool, along with 
texture in felt. Red allows the artist to convey 
the most powerful message, transforming 
and affecting the viewers emotionally. No 
other colour is as powerful.

Whenever I make felt, I think red, even if 
I’m using different colours. I lay the wool 
and build tension: an underlay of yellow will 
brighten a white canvas and a blue layer will 
add depth. All colours can be included. Red 
will dominate above all and let them shine 
through, with many nuances. Like the sky 
when the sun sets, from yellow to pink to 
red … it is all fire. 

I believe that an invisible red thread unites all 
human beings, connecting us all. Most people 

The root of the plant rubia tinctorum – 
madder - was used to produce the most 
common red colour. Orchil was a lichen-based 
dye that, mordanted with urine, produced a 
range of purple to red shades: the famous 
Florentine family Rucellai derives its name 
from that plant. Other vegetable dyes include 
brazil wood, a red dyestuff imported from 
Asia and the Americas, and sappan wood, 
which provided the red known as “verzino”. 

Imported insects are a second major source of 
dyes. The tiny desiccated bodies were broken 
into small particles called “grana”. Crimson 
was obtained from the pregnant oak parasite, 
the kermes lice, and was very expensive. 

“Grana” was, in comparison, a less expensive 
Mediterranean shield louse product that was 
considered to be a little inferior. As a scarlet, 

it tended to orange, but could produce ruby, 
rose and deep blues to violet. Cochineal was 
derived from a scaled insect found on cacti. 
To this day, the ancient knowledge serves us 
well when dyeing with natural materials. I still 
follow old recipes when dyeing my wool and 
enjoy the connection with nature more and 
more, moving away from synthetic, mass 
production.

There is much to say about red and the way 
in which the human eye perceives it. 

Red is not the ‘easiest’ of colours. The eye 
sees it in a slightly different way than all other 
colours. If one looks at a red object in a room, 
the eye will tend to perceive it as closer to 
the viewer. Red is also a challenging colour 
to photograph, especially in felt.

However you look at it, red is a vibrant colour, 
and one that can set the mood and create 
energy. It easily makes a statement, on many 
levels, especially when heartfelt.

Having worked in haute couture, I know 
this. Look at the touch of red in the tailleur 
designed by Dutch fashion designer Ronald 
Kolk with my felt additions: the red accents 
make the piece come alive (Image 1). See 
how it energises the felt garment (a seamless 
short coat from my collection entitled, ‘We 
are all made of stars’ (Image 6).

are unaware of it, but life often reminds us 
of how we are all connected. Look at nature. 
Red is not by coincidence the colour of blood 
and fire. 

I associate red with my childhood memory 
of a huge cherry tree. We used to climb the 
tree and eat cherries forever; rich reds, sweet 
colour. Young cherries are pale pink, while 
the ripe fruit is deep red - there are so many 
different shades and flavours. Not too far into 
the field, the summer fire would burn and we 
would spit the cherry pits into the flames.
Whenever I paint with red, my emotions 
run wildly. There is no intention of getting 
attention. It is a passionate love story, often 
silent and introverted, sometimes bold.

Red is the colour for communication as 
much as felt is the medium for strength 
and softness. 

It is, to me, the most feminine colour. Red is 
indispensable to life, and therefore it is the 
only real colour for this artist. It serves a 
greater purpose and evokes my most basic 
needs. It awakens my conscience. Red carries 
a power still unknown but real, which acts on 
every fibre in me. I simply love red.

CONTACT DETAILS
W: www.cristinapacciani.nl
E: cristinapacciani123@gmail.com

THE POWER OF 
RED IS INESCAPABLE
MY NAME IS CRISTINA PACCIANI, AND I AM A COLOURIST AND FIBRE ARTIST. I WAS BORN IN FLORENCE, ITALY AND STUDIED 
TO BECOME AN INTERPRETER. WHEN I MOVED TO AMSTERDAM IN THE NETHERLANDS, I DECIDED TO BECOME ‘WHO I AM’. I 
DISCOVERED THAT I WAS TIRED OF SEARCHING FOR WORDS TO EXPRESS IDEAS AND WOULD RATHER USE COLOURS TO SAY 
THOSE THINGS FOR WHICH THERE ARE NO WORDS. SINCE THEN, I HAVE CHOSEN TO FELT. I AM THE OWNER OF CRICRI FELT, 
THE FOUNDER OF THE ARLECCHINO PROJECT. MY WORK HAS BEEN EXHIBITED WORLDWIDE AND MY ART WEAR SHOWN ON 
THE HAUTE COUTURE CATWALK. I AM ALSO AN INTERNATIONAL TUTOR OF MASTERCLASSES IN SEVERAL FELT TECHNIQUES.

CRISTINA PACCIANI
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I discovered wool 
felt while living on 
Whidbey Island in the 
Pacific Northwest. I 
was at an arts and 
crafts festival, and 

visited people selling felted apparel there. I 
didn’t know how felt was made from wool 
fibre and, when I researched wet felting, I 
discovered that felt is the oldest fabric in 
the world.  

What also guided me towards feltmaking was 
that it didn’t require a lot of tools or supplies.  
All that was needed was fibre, water, soap 
and TIME - and what is an idea for making 
felt may or may not be the final result! I use 
a felting stone to agitate the fibres and my 
hands to shape the felt.  

My first experience with felt began with wet 

felting. I used flooring underlay material to 
make resists which create a pocket between 
layers of wool. A design is added inside the 
bowl as a surprise. At this point, it looks like 
a pancake. When it’s fully felted, I cut out a 
hole, pull out the resist (which I use again) 
and then blow a balloon up inside the piece. 
By rolling the felt with my hands, the edges 
are smoothed out and it is shaped into a 
bowl or vessel. I discovered how to stiffen 
felt permanently by experimenting with 
different agents, and use matte polyvinyl 
acetate (PVA) in the final step before setting 
the piece aside to dry with the balloon inside.  
Once it has dried after a couple of days, I pop 
the balloon with glee and then finally see the 
inside design of the bowl.  

My past experience with dyeing fabric allowed 
me to transform raw fibre into colourfast 
dyed wool. In the beginning, I used only 

When I was a featured artist, I demonstrated 
how felt was made and the audience was 
amazed how wool fibres are transformed. I 
have also given presentations to guilds and 
organisations about the way in which my 
bowls, vessels and wall hangings are created 
and which tools and colours I use. Members 
have bought what I have displayed, which 
tells me my work is admired by other artists. 

Some of my artwork was purchased by a 
person taking it to Taiwan as a gift to the 
host family. Someone else bought a piece to 
give to a college professor for helping their 
son, and a Finnish buyer thought his wife 
would like one of my creations as a gift. It is 
thrilling to learn where my artwork ends up!  

Three years ago, I relocated to Southwest 
Florida and introduced my felt art to the 
community there. I am currently a member 
of an art gallery in Estero, Florida and exhibit 
locally throughout the year. There are many 
galleries and exhibition opportunities here, 
from Naples to Sarasota. I have had many 
positive comments from curious buyers 

merino wool and then added embellishment 
with other fibres such as silk roving, bamboo, 
flax, cheese-cloth, Ingeo fibres, Angelina and 
Firestar. I sometimes add hand dyed mohair, 
Corriedale and Cotswold locks to the rims of 
my bowls and vessels.

After taking workshops on Nuno felting, I 
learned how wool can be intermingled with 
silk fabric. With this technique, the wool felts 
into the fabric as it is rolled – and when it’s 
unrolled, I get to see if my design worked out 
or if it has made its own design!  I created 
and designed felted hand dyed scarves 
which were popular in the Pacific Northwest 
weather.  Realising that wall art also was an 
option, I Nuno felted abstract wall hangings 
and wrapped the felted silk around canvas 
frames. This made a wall hanging that was 
actually three dimensional.  

The third type of felting I do is with needles. 
These needles are super sharp, with barbs 
that plunge the fibres into the centre where 
they intertangle permanently. I made oranges 
with the peel partially pulled out, and sea 
stars on rocks. The best seller was an F-Bomb, 
which was a black felted ball with the letter 
F needle felted into the side of the ball and 
a cotton wick inserted on the top. I had no 
idea these would be so popular!

With encouragement from friends and 
other artists, I applied to art galleries and 
was delighted to become a member of two 
galleries on Whidbey Island. One was in south 
Whidbey where people take the ferry from 
the mainland, and the other was in central 
Whidbey where people drive over a bridge, 
coming from as far away as Canada. There, I 
learned the business side of art, and how to 
interact with the public to sell art. I eventually 
created a niche for myself by promoting 
felt, transforming wool with various sizes 
of resists, shaping felted fibre into bowls 
and vessels, nuno felting wall hangings and 
needle felting oranges, robin’s eggs in nests 
and sea stars. 

about the bright colours I use, and the felting 
process itself. The public is fascinated by 
how felt art is made and they often ask for 
permission to touch it, even though I explain 
it is not delicate and is permanently felted.

I now concentrate on wet felted bowls and 
vessels in tropical colours of wool, and Nuno 
felted wall hangings which depict beaches, 
the ocean and sunsets. Lately, I have been 
creating ‘stone’ sculptures by needle felting 
wool over foam into stone shapes and 
stacking them in an interesting, gravity-
defying manner. 

I am most proud of winning first place in 3D 
Art at the 2015 Coupeville Arts Festival juried 
art gallery - the very same festival where I 
first discovered felting!

CONTACT DETAILS
E: carjjen@gmail.com
IG: instagram.com/carol_jensen_artist

FELT AS ART
FELTMAKING IS A FASCINATING WAY FOR ME TO EXPRESS MY LOVE OF COLOUR, WHETHER I CHOOSE WOOL ROVING IN 
COMPLEMENTARY SHADES OR BLEND ART BATTS. FOR THE PAST FIVE YEARS I HAVE ENJOYED MAKING FELT ART. 

- CAROL JENSEN
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MEMBERS’ MONTAGE

In ancient Egypt, red was associated with life, health, and 
victory. Egyptians would colour themselves with red ochre 
during celebrations. Egyptian women used red ochre as a 
cosmetic to redden cheeks and lips, and also used henna 
to colour their hair and paint their nails.
Resource: en.wikipedia.org › wiki › Red

For further inspiration visit: www.mymodernmet.com
The History of the Color Red: From Ancient Paintings to 
Louboutin Shoes By Jessica Stewart on September 26, 2018

Images from left to right, top to bottom: 
Johanna Rösti - Leslie Cervenka - Carol Dash - Connie 
Flynn - Above: Heather  Brimblecombe, Below: Leslie 
Cervenka - Jill  Lauriston - Susanne Weber - J Rees - Jan 
Lewis - Connie Flynn - Jan Lewis - Connie Flynn

RED
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I playfully fulfil my dreams and overcome 
my obstacles!

FOCUS – NETHERLANDS

Art has to do with 
being able to express 
something in which 
you use the skill the 
technique. An artistic 
work consists of a 

combination of technical skill on the one 
hand and an inner involvement on the other. 
Without the connection to your emotion, your 
work can be technically perfect but empty and 
dead. In order to be sure that your artistry 
does not dry up, it is also necessary to express 
your inner experience.

In my visual work, I want to bring out 
something of myself, of my inner world of 
experience and, make it visible in reality. 
My intention with this is to communicate 
and to interact. The path that I walk as an 

artist is a personal path that brings me to 
layers of existence and consciousness that 
have always been there but that reveal me 
through the artistic process. I start something 
new from an experiment. I look at and name 
for myself whatever has arisen from this 
experiment, and from that point, I continue. 
What have I discovered? How can I possibly 
further change my image? What does it still 
need to come to further expression? From 
this stream, I transform and integrate with 
my work. When I can go with this flow, I 
feel inspiration and passion, and experience 
moments of great happiness!

In addition to giving workshops in felt 
techniques, I coach and guide various groups 
of students in the holistic way of working in 
felt. I think it is wonderful to see how students 

meet the conditions”, prevented me from 
achieving anything. The more I thought about 
what I had to do for Felt Matters, worrying 
about whether it would be good enough in 
the limited time that I had, the further I got 
away from myself. I hurt myself until I could 
not bear it any more. I was paralysed with 
stress! Then, finally, I realised what I was 
doing: I had let old thoughts that I have to 
meet the demands of others in order to be 
valued take me over. This solved nothing at 
all. The time pressure had taken hold of me 

and as a result, I was no longer connected 
to myself, and when I am disconnected, I 
cannot make a new piece of felt. Then I come 
to nothing. I decided to go back to myself and 
tune in to my heart again. 

Our desires lie in the heart. By making 
contact with our heart, we know what is 
really important to us, and only then can we 
find out if we are still busy with the things 
that make us happy. What did my heart tell 
me about this? Was I still concerned with 
what really matters to me? When I attuned 
to my desires, I discovered that what I really 

continue to express their own authenticity 
in their visual work. To work towards this 
eventuality, I let students perform new 
experiments: an attitude is needed to dare 
to take this on. Control, predictability and 
rationality are wonderful things but they lie 
within the comfort zone. They are predictable 
and therefore pleasant - but nothing happens 
in the comfort zone, and it is soon terribly 
boring. Passion, drive, daring to take risks, 
looking for new paths; these are all things that 
are undesirable in a conditioned, controlled 
world because you lose control. But life often 
means being taken out of control as this 
offers new possibilities and solutions. If we 
give up that fiery desire, then the fire goes 
out, another dream is gone and what remains 
is frustration. When you dare to step out of 
your comfort zone, you will notice that you 

are going to flow again and can fulfil your 
desires and dreams in passion. Entering into 
the artistic process in this way creates work 
from the soul that points you in the direction 
in which you have to go.

A while ago I was asked to produce an 
article for Felt Matters on the theme of 
Red. I was looking forward to this as the 
figurative element “colour” always gives 
me a lot of inspiration. By means of colour, 
I can express myself very well. I decided to 
make a new piece with “Red” 
as the guideline. During the 
weeks around Christmas, I had 
planned to be free of work and 
would therefore have enough 
time to make a wall hanging, and send the 
photos to Felt Matters before the deadline.

It all went differently to the plan! Our loyal 
dog Beppie fell ill and I cared for her for many 
weeks. Unfortunately, she died the day before 
Christmas. We were very upset.  After 15 
years of living together, this was a big loss 
and, for days, I couldn’t do anything, and was 
unable to work on the wall hanging. Then 
stress struck, and I naturally went into my 
‘thinking’ and my ‘must’. My head tried to 
take control. The thought, “I have to make 
an interesting piece of felt and I have to 

want in my working life is to coach students 
in their artistic process. My dream is to be 
able to coach people who, through the artistic 
process, are allowed to experience more 
inspiration in their visual work and in their 
lives, and as a result are able to make their 
choices from the heart.

As a result of this realisation, I decided to 
make a new piece of felt which reflected 
this passion, and “Red” is ideally suited to 
express an intensity of feeling. It is the colour 

of love and power, of following 
the path from your heart. I 
naturally started forming felt. 
Making pre-felt in the colour 
red, I started to wrinkle it in 

folds and twists, making movements in all 
kinds of directions, and went on my way 
dancing across the surface of the fabric. 
In this way, the wall hanging was created, 
showing me the way that I want to go. 

“I playfully fulfil my dreams and overcome 
my obstacles!” 

CONTACT DETAILS
W: www.lindadezijn.nl
E: info@lindadezijn.nl
PHOTO CREDIT: Leon Schotman

CONNECTED TO 
MY DREAMS
I LIVE AND WORK IN HEERDE, A VILLAGE IN A WOODED AREA IN THE NETHERLANDS. I AM A FELT ARTIST AND TEACHER. MY 
OWN ARTISTIC WORK HAS DEVELOPED FROM A HOLISTIC APPROACH OVER A LONG PERIOD OF TIME, WHICH MEANS THAT MY 
ARTISTIC PROCESS IS AN INTERACTION BETWEEN THE SPIRITUAL AND THE PSYCHOLOGICAL, TOGETHER WITH THE PROCESS OF 
MATERIAL USE AND TECHNOLOGY. MY “HEAD”, “HEART” AND “HANDS” WORK TOGETHER.

- LINDA DEZIJN
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ADVERTISEMENTSADVERTISEMENTS

The Gentle Roller       for wet felt rolling

A break through in the exhausting and repetitive process of hand rolling felt.
  Leaving you free for more creative activities.

Make beautiful felt without hard work.  The Gentle Roller is safe,
effective and suitable for the novice or fibre artist.

www.gentleroller.com.au

THE FELT MAKER’S FRIEND

 

Explore textiles in India 
mindfully with Emma Price 

Small groups 
designed for single travellers with love & care 

Ladakh & the pashmina nomads 
Embroidery workshop Gujarat India 

Moth to Cloth, exploring tussah silk India 
Block printing workshop Jaipur 

Bhutan – textiles  

  www.mindfultextilejourneys.co.uk 

www.georgeweil.com

George Weil & Sons Ltd, Old Portsmouth Road, 
Peasmarsh, Guildford, Surrey, GU3 1LZ

Tel: 01483 565800 Email: sales@georgeweil.com

A huge selec  on of  bres, felt making 
equipment, yarns, and much more at:

www.adelaidewalker.co.uk
Tel: 01943 830600

Dyed Merino, natural 
fibres and equipment for 
all your feltmaking needs

Adelaide Walker
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ADVERTISEMENTSADVERTISEMENTS

125 Dyed Merino Shades
British wool tops
Exotic �bres
Wool / Silk blends
Needlepunch prefelt

Ashford / Kromski equipment
English carders and combs
Hand carders
Knitting and crochet
Textile dyes

+ Spinning tuition with Ruth Gough
Custom blending service
Try before you buy

Wingham Wool Work
fabulous �bres from Yorkshire to the World

70 main street | wentworth | rotherham | s.yorkshire |s62 7tn | uk

www.winghamwoolwork.co.uk
+44 (0)1226 742926

THE PREMIER WOOL & FIBRE
FESTIVAL IN WALES

ROYAL WELSH SHOWGROUND
Llanelwedd, Builth Wells, Powys LD2 3SY

www.wonderwoolwales.co.uk
enquiries@wonderwoolwales.co.uk

Tel: 01938 820495

GUIDE DOGS 
& REGISTERED 

ASSISTANCE 
DOGS ONLY

SATURDAY 25th & SUNDAY 26th APRIL
Sat 10am - 5.30pm   Sun 10am - 4.30pm

Tickets £10.00   Under 16 FOC

Photography - John Teale

Winner of Mid Wales Tourism Awards 2019/2020 Best Event

NO CASH 
MACHINES ON 

SITE

ADVERTISING RATES
To place an advertisement in Felt Matters please phone 
Mandy Nash: +44 (0) 07803342538 
or email: advertising@feltmakers.com 

Adverts must be supplied as print quality (300dpi CMYK) PDFs 
or JPEGs. Copy dates are: 
10th January, 10th April, 10th July, 10th October

Display advertising rates are:
• 1/4 page 85X124mm (1004x1453 pixels): 
         £280 for series of four or £90 for single ad
• 1/2 page 180X125mm (2126x1476 pixels): 
         £420 for series of four or £130 for single ad
• Full page: £660 for series of four or £210 for single ad
• Full page back or inside cover: £820 for series of four or 

£260 for single ad

All display advertisers receive a complimentary copy of 
Felt Matter.

CLASSIFIEDS
To advertise contact: advertising@feltmakers.com
It’s only £5 for 30 words for IFA members and £10 for 
non-members.
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FELTMATTERS
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A G M  R E P O R T
E X H I B I T I O N S

M E M B E R S ’  N E W S
M E M B E R S ’  M O N T A G E

F E A T U R E :
B R I D G E T  B E R N A D E T T E  K A R N

W H O  A M  I ?
S A R A H  S N O E K

P L U S
T H E M E D  A R T I C L E S  F R O M

P R O F E S S I O N A L  F E L T  M A K E R S

FM 139 – Theme: ‘Landscape and Nature’. Deadline for all copy and images to the editor is 10th April. Please contact Janine Rees 
feltmatters@feltmakers.com if you wish to be considered for inclusion in Exhibitions, Members’ News or Members’ Montage.

 
Image credit: Bridget Bernadette Karn


